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sion,  or  tha  bacit  covar  whan  appropriata.  All 
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Council  of  the 
Department  of  Fine  Arts 


President, 
Chairman, 
Secretary, 


Jj""  G.  Kent.  P.c.N.E. 
W_  K.  McNaught.  M.P.p. 


Eu^pean  Representative 

walker  Art  Gall-r.  ' ,  ■'  ^""bault  Dibdin    n 

Gallery,  Liverpool,  England  '"*"" 


Pa?e  Four 


Commissioners 

Wm.  Brymner,  P.R.C.A.  CAC 
Womer  Watson,  R.C  A     r  ^"^ 

^•Wy,yGrie,'R.c^-0%''f 
Robt.  F   f;»»-      .        '  "SA. 

^-  J«ff*7..  AR.C.A.,  p.o  S.A. 


■»  •»-<■»_     'TSp.*^ 


ABBREVIATIONS 


Bi<IT!SH 
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R.A. 

A.  HA. 

K.S.A. 

A.  U.S.A. 

R  H  A. 

i.K.       V. 

U.H.A. 

R.B.C. 

R.\V.S. 

R  S.  W. 

R.I. 

R.O.I. 

!tP.E.- 


—  Royal  AiHilemy. 

— An:«M  ,,uf  Royal  .Acmlftiiy. 

—  Royal  Scottidi  Academy. 
Acsoiiate  Royal  Scottii<li  Arademy. 

—  Royal  illlHTnian  Acaileniy. 
-AHHoclatf  Royal  nil>ernian  Aca-U'iny. 

—  Royal  Society  of  I{riti.««h  Artidtp. 

—  Royal  Uritiflh  Colonial  Society. 

—Royal  Society  of  Paintert  in  Water  Colourn. 

—  Royal  Scoltifh  Society  of  Painters  in  Water  Colonrn. 

—  Fioyal  Inptitiite  of  PainterH  in  Water  (.'oloiirn. 
Royal  Inntitnte  of  Painters  in  Oils. 

—  Royal  .Society  of  Painter  Kt;  hers. 
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UNITED  ST/  TES 


N.A.-Nntioral  Academy  of  Det  „... 
A.N.A. — Associate  National  Academy  of  Desijfn. 
S.  A.A.     Society  of  American  Artifts. 
A.  W.C.S.—  American  Water  Colnnr  Society. 
N.Y.W.C.C— New  York  Wat«»r  Colour  Clnb. 

CANADA 

R.C.  A. — Royal  Canadian  Academy. 
A. R.C.A.  -Associate  Royal  Canadian  Academy. 
O.S.  A.— Ontario  .'Society  of  Artists. 
C.A.C.— Canadian  Art  (  Inh. 
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Department       of      Fine       Art 


British  Artists 

ADAMS,  W.  DACRES 

1  Thk  Picnic §475  00 

ALLAN.  ROBERT  W.,  K.W.S.,  R.S.W. 

2  A  Grim  Noktii-Eastkr    §2  500.00 

BATTEN.  JOHN  D. 

3  Beauty  and  the  Beast $1,250.00 

BIRCH,  SAMUEL  JOHN  LAMORNA,  A.R.W.S. 

4  Wexgkn  Heights $1,000.00 

BROWN,  ARNESBY,  A.R.A. 
f>    The  Shekpfold. 

(Lent  by  the  Corporation  of  Bury.) 

BROWN  T.  AUSTEN,  A.R.S.A. 

6  Carting  Sand,  L\hgo  Bay $2,000.00 

7  The  Sand  Pit 300.00 

BRUCKMAN,  W.  L. 

8  The  Bkguinage,  Bruges $625.00 

CAMERON.  KATHARINE,  Miss,  R.S.W. 

9  Primroses $52.50 
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J^HN  CRK.ALOCK 

^^-       '^'le  Vellow  Sofa 


^  e  p  a  r  t  meat       of      Fine       Arts 

CONXARD,  PHILIP 

10  The  LirrLK  Ballerixa    ?  1,000  00 

11  The  Storm 250  00 

12  Still  Life 250  00 

COSSAAR,  J.  C.  W. 

13  CnuRcii  Interior $750  00 

CREALOCK,  JOHN 

U    The  Yellow  Sofa j;,500  00 

FISHER,  S.  MELTON 

15    TirE  Ball  of  Worsted— An  Intkhiok 82,000.00 

FORBES,  STANHOPE  A.,  R.A. 

10    Off  to  the  Fishing  Gihhnd. 

(Lent  by  the  Corporation  of  Liverpool. ) 

FRAMPTON,  E.  REGINALD,  R.O.L 

1"    Spkin.: ?210.()0 

GOODMAN,  R.  GWELO 

IS    The  Wall.s  of  England $2,250.00 

If)    The  River  Barnkt,  at  Dru-uahair,  Ihfi.and.  .  ..  375.00 

HAITE,  G.  C,  R.L,  R.O.L,  R.B.A. 

20  The  Old  Mill,  Faueham .?L&00.0() 

21  Nice  Mai:kht 225.00 

HALL,  OLIVER,  \i.E. 

22  MoRKrAMHK  Bay jj^qq  qq 

2:5    The  Trees 200.00 
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Department       of      Fine       Arts 

HANKEY,  W.  LEE,  R.E.,  R.C.I. 

24  Le  Pktit IHOO.CO 

25  The  Low  VV  A  LI 180.(K) 

26  LlZZKTTK  ET  PiKKKE 250.C0 

HASSALL,  JOHN,  R.L 

27  The  Signal $1,250.00 

HAYVVARD,  ALFRED 

28  A  Pastoral 1760.00 

HOUSTON,  GEORGE,  A.R.S.A.,  R.^.W. 

29  April  Snow  IN  Ayrshire $1,500  00 

HUGHES-STANTON,  H.,  A.R.W.S.,  R.O.L 

30  MooNRisE,  Pas  de  Calais,  France |3,500.00 

31  Morning,  Equihen,  France 210.(X) 

HUTCHISON,,  GEMMELL,  H.S.A.,  R.O  I.,  R.S.VV. 

32  Young  Arcadians .$1,750.00 

33  The  Sunshine  and  the  Shadows 400  00 

JAMIE80N,  ALEXANDER 

34  Flora $275.C0 

KELLY,  GERALD  FESTUS 

.    35    Ma  Thein  Kin  With  Her  Parasol |8oU  v/J 

L.WERY,  JOHN,  A.R.A.,  R.S.A. 

36    A  Girl  In  White $1,000.00 
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Department      o  }      Fine       Art* 

LAWSOX,  J.  KERR 

37  El,  H ADADDY,  MOKOCCO $300.00 

LEMON,  ARTHUR 

38  Harvkst  IX  Tr.«CAXY $1,250  00 

MOSTYX,  T.  E.,  A.R.C.A. 

39  Moorland  Pines $525  00 

NICHOLSON,  WILLIAM 

40  Gkkv  Shawl %l,mM 

41  ThkPoacheu 2,000.00 

ORPEN,  WILLIAM,  A.R.A. 

42  IJkhini)  the  Scene.s. 

(Lent  by  the  Corporation  ol  Oldham. ) 

43  On  the  Beacjf,  Mid-day .?8,500.00 

44  A  ktekxoon  Asleep 2 '250  00 

45  IntheTent L' .".'..' .'.'.'  "'876^00 

45a  Portrait,  R.  B.  Fidger,  E^<i. 

(Lpnt  by  H.  H.  Fudger.  E^^.,  Toronto.) 

FIRIE,  GEORGE 

46  BythkPo.vd j;^^OQQ 

PHILPOT,  GLYN,  R.O.I. 

47  The  Sculi-tor .$2,2r,0.00 

4S    Portrait  of  a  Lady J 60  00 

PRIEST.MAN,  BERTRAM,  R.O.I. 

49     Su.VSHINE  AND   MiST S!750.n0 
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^_£  *  J*."  '  '  ''LiZLL_°Z__f  '  "  *      Arts 
PRYSE,  GKRALDSI'EXSEU 

60      T..K  UUTTKHKU- ^^.^,.,„, 

REID.  J.  R.,  R.i„R.o.I. 

51  Riv.M,  Orandkathkhh. 

(Lent  by  tlie  Corpoiation  uf  J.ivfipDol. ) 

RICH,  ALFRED  W. 

52  Buckingham  Pakk j,.^„00 

•^^    ^"^^"^« 105.00 

RICKETTS,  CHARLES 

54  JoH  AND  Him  Comfokikks ■..$1,500.00 

ROYLE,  HERBERT 

55  Carti.ncj  Bracsen  on    hk  Yokkshirk  Moors.  . .    $.^75,00 

RYLAXD,  HENRY,  R.L 

^    ^-^"-^^ $375.00 

(Copyright  reserved. ) 

SHACKi.ETO\,  WILLIAM 

57  Shrimi-krs  AT  Night,  Phosphorkscknt  Ska $1,835.00 

SHANNON,  C.  H.,  A.R.A. 

58  Daphne  and  Chlok .$2  000  00 

SHAW,  BYAM 

59  Love's  Baubles 

(Lent  by  the  Corporation  of  Liverpool. ) 

60  The  New  Voice ^1  500  ,^0 
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GEMMELL  HUTCHISON,   R.S.A.,   R.O.I..    R.s.VV 
3-'.     Young  Arcadians 
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department       of      Fine       Art, 
SiiMKUVIMK.  MnWAHl) 

"'       '"•■«^1'^<>«^N.*K« ^,,,,,00 

SI'KN'LOVK-SI'KNl.OVK.  FKANK,  IM  .  U.,,., 

"'    T"«KvKN,N.II..n.-AP..Mo.M. ,soooo 

STKKR,  I'.  \vn>      • 

*  "^ I'i.dtMt.OO 

NTK.\.V<;.  WILMA.M,  A  HA. 

"'   '^  ^'"^  "-"--N" ,2.,:5,oo 

''     «-^"--v    3,25(,.H, 

TALMAGF,  ALGRRN'ON,  R.O.I. 

«'i     (iK!:K.VAVI,Sn.VKKAM.  B,,UK ^1,250.00 

»7    .MiDsiMMKK's  Day ...««« 

oJO.iKI 

THOM.^ON,  LE.^IJE,  A.R.W..^.,  R.o.l. 

•W    TiiK  Snovvdo.v  Ra.vok 1.,  „-,,  ,,„ 

Sl.OoO.OO 

VONGLKHX,  \VG. 

69  Thk  Gkneramf,.;  U.kuuks>.,  (,ha.na„a .^yoO  00 

WEISS,  JOSE 

70  JrXEONTHKAK.X ^,,.^^^ 

WETHERBEE,  GEORGE,  R.I.,  R.o.l. 

n     APHno..nK-«RKA... ,3.5^,, 

2 
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i4iniatures 

Collective  Exhibit  by  Members  of  the  Royal 
Society  of  M  liature  Painte; 

Taihon-  Uif.  Majesty  the  King. 

HOX..HAKV  I'HKsn.BNT-Sir  JHiueH  I).   r,intn„.  1..R.1. 

PKKsrr.KNT-Alyn  Williams,  R.H.A.,  A.K.C.A. 

Honorary  .SKrHUTARv-THKAmu.K-re..il  W.  tiuinnell.  K.H.A. 

ARMSTKONci,  CARR  (.M,ss)  RM.s. 

72    A  Yor.v.i  Hui-kfi-l ....  ,^ 

»•■).).  (X) 

ADAMM,  CHRH,   A.R.M.S. 

"3    Si'Kixo 

IIOO.OO 

"4    June  .    .    . 

125.00 

BELT,  L.  HILDA  (Miss)  R.M.S. 

75    Tkeasurks... 

«78.00 

(6    Study . . , 

43.00 

>i     Portrait  

43.00 

BURGESS,  E.  MARY  (Miss)  R.M..«. 

78     A  Stl'dv.  . . . 

$79.00 
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WILLIAM  ORPEN,   A.R.A. 
4l'.      Behind  the  Scenes 


[y  e  p  a  r  t  m  t  n  t       of      Fine       Arts 
CARTER,  M.  AUSTIN  (Missi   R.M.S. 

79     EarlRoberth.   K.G.,  K.F.,G.C.K.,  V.Cotc.     .^79. 00 

HO      LORNA    DOONE -„   „„ 

<  II .  uo 

^\.       WiNTKR    IN    ToiUJUAY -,,   qq 

CLAHk'K,  E.  THORXTOX  (Miss)  RAW.,  R.M.S. 

S-'    A  Wkk  Bit  ok  thk  Hriiish  Empire $37  00 

COXDEB,  LOUISE  (Miss)  R.M.S. 

83    Ivy 

Jt44.00 

«4     In  Pkx.sivk  Mood ^^ ^ 

85  TiiK  Poke  Bonnet gl  qq 

86  APen.s,onkr „^^ 

DALE,  GERTRUDE  (Mrs.)  R.M.S. 

«7    The  Abhess ^.^  0,^ 

88     Dawn..., 

69.00 

DALTON,  MAUD  (Mlss)  A. R.M.S. 

^^    A^«''™' $37.00 

FINCH,  T.  MARY  (.Mrs.)  (MissSCOTD  A.R.M.S. 

!X)    Ste  Jeanne  D'AKf $.53  00 

(Miss  Pauline  Chase,  from  life.) 

''    ^^^-^ $37.00 

^-     '^«-- 27.00 

G0TT8CHALK,  BLANCHE  (  Miss)  R.M.S. 

'^    ^'^~^^ S48.0O 
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JOHN   R.    RKin,   R.[.,    K.O.I. 
;">1.      Rival   Grandfatliers 


"»5. 


^  e  P  a  r  i  m  e  n  I       of      Fine       Arts 

HADDEX,  NELI  IE  (Mixh)   K.M.S. 

94  Nkddy's  Poktrait S27  (K( 

95  "  TltiER,   TKiER,    nrRNINr;   HRIflin" 21   00 

HINTHLEY.  EDITH  M.   (Mrs.)  A.K.C.A.,  K.^.S. 

96  Enid  and  Geraint .s;,,  qq 

97  The  Favoihitk  8lave 4.S  CO 

HILTOX,  DOROTHY  FRANCES  (Miss)  A. K.M.S. 

98  Madonna    and    Ciiiid    (Design    for   Enamel 

P'"'!"^) .*H>,00 

99  Portrait,  Dorothy 37  00 

100  Portrait,   L.vKjtv ItJ  00 

101  A  Wkstmokland  Oik  hard :il  (10 

JAMES,   ALICE  (Mi.ss)  R.M.S. 

102  Portrait  ok  a  Little  Peasant  (tiri $55.00 

LAIN(;,  GEOIKilNA    (Mi.ss),  A. K.M.S. 

^^•^     '•■^"^' 8105.00 

LIXTOTT,  H.  CHAMEX,  K.M..S 

104  His    E.MiNK.NTE    Cardixai.    Fr.ancis     P.ontXE. 

Ar(  Hiiisiiop  OK  Wkst.minsikr !*1;!2.00 

105  Louis  Calvkkt,  Esq 13.>  qq 

LT'X.MOORE,  MYRA  P.,  R.M.S. 

100    The  Koiu.v ggO  „0 

107     Roses  and  Sw  het  Lavkxdkh 79  ^y 
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BYAM  SHAW 

59.     Love's   Baubles 


O  e  p  a  T  t  m  e  n  t       of      Fine       Arts 

MINDY,  ETHEL  FRAN'CIS  (Miss),  A.R.M.S. 

108  Margaret  Elston  Mundy. 

109  Mary  Goodyear  Mindy. 

(Coloured  Wax). 

NEATBY,  E.  MOSSFORTH,  R.M.S.,  A.R.C  .A. 

110  Gahriei.lk $37  00 

111  The  Golden  Head-duess 37.00 

112  Gkm.ma 16  00 

NORRISS,  BESS  (Miss),  R.M.S. 

113  The  Pedlar  Gii-sy $90.00 

NOWLAN,  CARLOTTA  (Miss),  R.M.S. 

1 14  The  Blue  Bonnet g3g  qo 

POWER,  MOLLY  (Mlss),  A.R.M.S. 

115  A  Qcee.v  Of  Yesterday  |79.00 

116  Ju.NK  Roses 53  00 

ROBINSON,  MARJORIE  fMiss),  A.R.M.S. 

117  French  Soldier,  17th  Cexh'ky $37.00 

118  Relief.     Child's  Hkad ]|  qq 

SANDERS,  M.  B.  R.   (Miss),  A.R.M.S. 

119  A  Portrait ^.^7  00 

Page  Twenty-Five 


Canadian       National       Exhibition 


HOWARD  SOMFiRVILU: 

61.      Julie  aux  Orang-es 


Department      of      Fine      Arts 


.SPKNCKLAGH,  CHAKLKS,  li.M.S. 

120  Hoi'K 

121  Memorikh 

12L'     His  Own  Taii.oh 37  ,^ 

123     Home  Swekt  Home 37  OU 

121    Old  anij  Rcsi  y 87  00 


$37.00 
37.00 


WOLFK,  K.  GRACK  (Mifh),   li.yi.s. 

125     A  Bacchante 

12fi     "L'Kntk'Actk" 

127    The  New  Fax 


I'12.00 
53.00 
37.  (to 


WOOD.  A.  C.   IIAI'LKY  (Mhs.),  A.R.M..^. 

12s       A    PolMKAir. 

12(J      SWKKT   Sk\  kntken 


§37.00 


WFHTE,  FLORKXCP:  (Miss),  V.I'.R.M.S. 

130  '".ViiEX  IN-  Silk  My  Jli.ia  (Joks" .^  75  ,,0 

131  An  Eaki.y  VidoKiAX 100  00 

132  F<»XTAI.\KHI,EAU 1"  00 


WILLIAMS,  ALYN,  P.R.M.S. 

133  H.M.  Tn     Latk  King  KnwAHn  VII 

1 34  FLOTf<.\  M 

13")     Mrs.  NicnoLA.s  Lonowohth. 

136  A  Sti'dy 

137  A  Siunv 


$81 0.00 
210.00 


79.00 

70.00 
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CURT   AGTHE 

138.      Nymph  of  the   Spring 


Department      of      Fine       Arts 


German  Artists 

AGTHE,  CURT 

188     Ny.mimi  OF  TiiK    ScRiNo §1,375.00 

Al.BRECHT,  GAKI. 

139  In  Citriuii $250.00 

BARTKI.S,   HANS  Vo.v 

140  TiiK    P'i.shkh's  Wifk  A\v.\itix(i  Her  Hisbano 

.\T  THE  Fireside ?!l,000.00 

BLANKE,  WILHELM 

141  Naure  Morte $110.00 

BLUMEK,   LUCIEN 

142  Old  Tanneries  i.n  Stkassiu'kg $225.00 

BRACHT,  EUGEN 

143  Landscape  on  the  Muldk  near  Rociilitz $340.00 

Von  BRANDIS,  AUGTST 

144  Golden  Cha'-  in  the  Sunshine $250.00 

clarenbach,  max 

145  Spring *550.00 
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FRANZ  EICHHORST 

148.     Afternoon  Repast  in  the  Cornfield 


0  n 


f 


-   J^  '  ^°  ^Jj"  *  "J       °  ^      Fine      Arts 

HAMBKR(iKK.  .lOSKF 

14«    l'KA..vr«u,a ,^j  .„,^^, 

DORsrif.  KERDINANI) 

H7     .M.vsnAL  KvK.v.N j_^P„  ^ 

KICmiOKST,  FRANZ 

148      AFrKl.NOON    I.'K1-.»M     IN     ,„K   C'OHSHKI.1. fiJIOOO 

K\(tKL,  OTTO  H. 

|!^     i;!-"-^ H40.M.O 

1<>0      \\„„N    KVKN.N.    FaUM    .-0  00 

ESCHKE,  RICHARD 

151  AUTIMN  IN  THK  SlMffiE  Fo  IKST .S16.5.00 

(iKXTZEL,  ERNST 

152  Entuanck  to  tiik  Pokt  of  Wolga.st .S105,()0 

Von  IIAUU,  ROFiERT 

153  AmaZONE ii--n    n,^ 

iJooCOO 

Von  HAYEK,  HANS 

151     Winter's  Day ^^^0.00 

HERRMANN,  HANS 

155  Canal  IN  Dordrecht «250  00 

KAISER,  RICHARD 

156  Fraueninsel  in  the  Lake  or  Chiem «825.C0 
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OTTO  H.   KNGEL 
149.     Pieta 


lion 


i 


Department       of      Fine       Arts 
KAI.I.MnR<;EN,  FRIKDIMCII 

'«-^.xO-C.o.K.sr„KM..«s„. ,,,^„„^ 

KAMI'.MANX,  (i(  STAV 

I6M   OvKIt    lllll.    AM.    |),IK 

M.'IO  00 

Krr.nr..  (ioTiHAiu) 

^■^^  BHr.M,  TunuA.K  ,s  Im.km.kn j,,.,  ^^^ 

I^A.V(iIIAMMEK,  VAUL 

H>'»   f^IMM Kit's    D^v 

, ,,  „  $!i:5.on 

"'1     Ull-HIIKI    „s    MIR    LaIIV... 

2.  >().()() 

lb-    H..THKNBI  K,i    O.N     niK   TaCIIKI. ^,,„   ,,,, 

MKHKinrAX,  EKNFST 

163    Morv,  UN    (■,„•..,.    HV    MuoVsimNK J;;,,.„„ 

MKSK(U\(i,  HKLMl'TH 

uk>sciij:.v,  HANS 

165    DIVIMON    .,F   T„K   Sl-,)l|s 

¥7(i().()0 

I.OWITIF,  WILHKLM 

IWJ  In  (i,„,„  HfMoi  |{ 

S.l'JO.OO 

MACKOWSKY.  SIKGFRIKF) 

167  EVKMM.  ix  UW,„,,,  ,^, ^^.^^^ 
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•.if~ 


FRIEDRICH    KALLMORGEN 
157.      Six  o'clock  in   the    Mornini; 


^  epar/men/       of      Fine       Arts 

MULLER-CASSEL,  ADOLF 

168  Makkkt   Day  on    ,iik    \VirrKM.Ki((i-|.,.ATz    in 

^'"'-'•'^' $700  CO 

MKUTOVVSKI,  ERK'H 

'■■  •   <1    (>   O.'STI.K   SrKiioiNDEI)    HV    VlLLAliK S^Co. 00 

XIsSi  ,  J;!-D(M,!' 

170  Intkiuok  with  Emi-iuk  Stovk ,i,.,()(,  ^3 

OPIM.KH,  EKXST 

171  Ball  at  tiik  Mktkoi-olk  Tiikatkic $l,(ir)0.00 

POKT/ELBMtGKK,   KOBKFtT 

172  In  Lorry  IIkkuit ^-^0  ,„) 

PREXTZEL,  HANS 

173  CouuTYAKi)  OF  St.    Mary's  Chemist  Shop  in 

RoTIIKXBL-KCi    ON    THE   TaLI!I;r |]40  QO 

SAXDJIOCK,  LEOiXHAKD 

174  ClXHAVKN    AT    Lort    TiDK ^2TiO   GO 

SCHERUES,  ALFRED 

175  Summer,  MooNiuiirr,  Early  Dawn,  Danzig.  .     J.330.OO 

SCHLICHTIXG,  MAX 

176  A<;a,nst  the  Wind  jg^o.oo 
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GOTTHARD  KUEHL 

159.      Bri'ihl  Terrace  in   Dre.'^den 


Department       of      Fine       Arts 

SCHRAMMZITTAU,  KIDOLF 

177  Marienplatz  ,.v  Mf.MCH 55-^,(^0 

SPRUNG,  HANS 

178  Still  L,KK  , VIM,  Doli .^,,,5  „q 

STUCK  Von,  FRANZ 

179  Dance  ,x  T„K  S,.K,N. ^,  ,,„  ^^ 

TRUHNER,  WILHKLM 

180  Lady  MACBEm i^2  47o.0r> 

Von  VOI.KMANN,  IfANS 

181  (iuoii'  OF  Thkks -„.,„  .„, 

J-o-iU  .lid 

U'ALSKR,  KARL 

182  Cuvu.n  ,s  lU.nus j,,^  ^^ 
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min^is^^,,i' lytfijt.  J!- 


CARL  LAXGHAMMKR 

160.      Summer's  Day 


•.i^?^^^\^^,Jim^^. 


Department       of       Fine       Art 


V 


% 


Sculptures 

BAYRKH,   EDUAKI) 

LS3     Odai.isk    I  I'roiize) js^l'O  og 

HREUEK,  I'ATKK 

184     AiiA.M   AM)   KvK   I  l>ninzo) ^io.'iO.dO 

DAMMANN,   HANS 

IS')     Sai.vk  (l5roii/.e  and   hoiy) su'T")  ()() 

KKIKDKICH,  XICOLATS 

1S(>     FA.vruNiXd    His  Sandai.s  ilJruii/,.  and  Ivory).   $-11(1. ()() 

H0SAEU8,   HKKM ANN- 
IS?     Aftku  Till.;   Fi(;iiT  (  r.roiizo  and  Ivory) ifi-'oOCO 

JAXNESCH,  (iKRIIAHI> 

188     Tkimi'ktkk  (  Wood  Carving  i .SSO.OO 

LEWIN-FUNCKE,  A  RTHriJ 

ISO     Da.vcim;  (inn.  (Hron/e) SKm.OO 

KRAUS,   Ar(iUST 

lilO     Roman  Woman  ( Bronze) Sl'50.()() 

MORLX,  (JEORGKS 

liU     Skiitixc;  (Bronze) ?13S  00 

STARCKE,  CONSTANTIN 

192  HoMMAGK  (Broiize) ji;275  qo 

WERNKKINX'K,  SIGISMFNI) 

193  Gkai'k  Harvkst  ( Bronze) «^2'1Q  00 

BRUTT,  ADOLF 

194  GiiiL  Dancing  Swoud  Dance  (Bronze) ^415.00 

TUAILLON,  LOUIS 

195  SiATUKiTK  H.M.  Kaiskr  WiLHEi.M  II.  (Bfonze)  ^^550. 00 
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WlLHtl.M   LOWITH 
lOG.      In  Good  Humour 


D 


e  p  a  r  I  m  e  n  I       of      F 


I  n  e 


A   r  t 


« 


Porcelain 


l!»(i     T.vBLK  Dk.  oKATioN.  ,.v  A.MHKK.i,  C.nsistin;;  of 

I.-        l>lnl,K.IKO„M    „N    n„K.sKH.X(K    I  OM  ^  la/,- , 

"L'()Vi'*r!.s "''"'■"'  '"■'  •^•^"'^-'"-  ^'oHHietii.):  of 

!!'!•      IiKII)K(;ii(M)M    (IN    H(>l;>KHA<K 

I'Ol      Akah    .          ''^"""■^^''•••-        ^  onua/... 

I'UL'     (i„r,.        ..  '"'!.'"/« 

20J  As.vK,.x;vi.r;/„o,v.:::  .  ::;;;^£ 

-04      J\I'A.\K>SK  WITH    FiMt                     "  ,,.11 

I'or.     IIiNiH,,.....                      ••       ..  M'.Tuaze 

iw  nk,.ko  w,t„  "hokn ;;■■■■  ..  ;;  r;: »:  "^^ 

-'tW     H.Mi.K  ON  I?iVi -  ongla.i. 

-'!:<     IMnpoo  Woman  ;;;,•„■■■■  "'"I^t  «la/c- 

-•14     E,;v,^,AN  \V.,MAN  «•■.;„•  ""Hie,  gla/e 

DkkI! ..  ,,„       I 

-'15       I'KH.MAN    WoMVN ..  ""*^«Z« 

OIU         V                                    •»OAI.\.\ oil    "    a/M 

-IH     Nkijrk.s.s  WITH  Monk- IV            •'  ,.     i         V 

—  1     -AlniiiKK  AND   Child    (1,v  <  >  ^la/t 

:^:^2  co.'i;:;;ri..\v;N..-'-  "  '•"«'"- 

0..3          '^■™'--- '•  on,la.e 

I'O.                    fio                               "  „.         1 

-'-'4     Pot  Ponua,  wi.l.  Vi.w  of  ""  ^''''^^ 

228     YouN«CuK      '■' .  merj.a.e 

22H  M..K.nA,.,.s:N.K„::::;  -  ;;;£^£ 


.•:<4.S.nii 

ao.oo 

JoOd 
15.00 

13.(H) 
14.00 
14. (HI 

K^.oi; 

12.00 
10.00 
40  (10 
IT.OO 
l.S.Od 
L'O.OO 

lo.OO 

IS.  00 
10.00 
IT).  00 
10.00 
li'.dd 
11.00 

-'.•roc 

lo.CO 

19.00 
10.00 

77.00 
15.00 

7.00 

7.00 

7.00 
10.00 


Page  Forty-One 


Canadian       National      ExhibiHon_ 


ADOLF  MULLER-CASSKI. 

ir,8.      Market   Day  in  the  Wittenber-riatz  in   Herlm 


J  ■^■^f 


<k  :\ 


Hon 


D  e  p  a  r  '  m  e  n  I       of      Fine       Arts 


:/»j-~ 


lin 


American  Artists 

BKI.LC  WL-i,  V  EOKGK,  A.N. A.,   H(i  KnM  Idtli  St  .  New  V.,rk 

2.S0     Lirri.E  <iiKL $1,200.(10 

'j;)l     Tub  Cim  i>*  1.2()i) OO 

HICKNKLL,   FItANlv  A.,  A.N. A..  r,s  \\\-t  57tl.  St  , 
New  York 

232  May  Mou.ni.nd ^l.Ono.do 

CARLSON,  K.MIL,  N.A.,  43  Ka.st  5!»th  St..  New  York 

233  TiiK  Sky  and  liiK  Oi  ka.n 

COHKN  LOUI.S,  A.N.A.,  27  \Ve.«t  67tli  St.,  New  York 

23J    Chateau  de  Cmi.su.v SI, 200. GO 

COOPKH,  COMN  CAMPBKLL,  N. A.,  222  West  59th  St  , 
New  York 

235  Bowling  Ghke.v,  N.  Y.  ...   ■'*2,000.0(> 

COUSE,  E.  I.,  N.A.,  58  West  57tli  St.,  New  York 

236  PUAYEU  TO  THE  Watkh  Goi> S2,5U0.0O 

DOUGHERTY,   PAUL,  N.A.,  33  West  67th  St.,  New 
York 

237  At  the  Base  of  a  Cliff $2,000.00' 

23S    Bkkakers 
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COLIN  CAMPBKLL  COOPER 
23").      Bowlinij       reen,    N.V. 


D  e  0  a   r  (  m  e  n 


f        of       Fine         /iris 


Bftv   I 


2-5'i.      Prayer  to  the   Water  God 


Mv-w  ' 


Canadian      National      Exhibition 


^T^ 


GARBEU,   DANIEL,   ANA. 
240.     Miiy  Day 


illu 


__5^P  •  '/  m  e  n  t       of      Fine       Art, 

FRIESKKE,  FKKDKIilCK  K  ,  A.X.A..  <•/..   \V,„. 
Macbeth,  New  York 

m    8i-M  AKD  Wind 1800.00 

<iAKBKIt.  DANIEU  A.N. A.,  Lumberville.  Pa.,  U.S.A. 

240  May  D^ , $:',O0O.OC 

OKNTH,   LILLIAN.  A.N. A.,  27  \\V«t  «7th  St  ,   New  York 

241  SfMUKK    Al'TKRNOO.N g|    ..QQ   ()q 

HAS.^AM,  CHILDK.  N.A.,  1.30  We.t  57th  St.,  New  York 

242  TiiK  C1111.1.RKN 

243  EVRLY    MoKNlNCi    Al'PLEnoRK. 

HEXUI,  ROBERT,  N.A.,   10  (Jrameny  Park,  New  York 

244  Lad  in   Bluk   Vki.vkt $2,500  00 

JOHANREN,  .JOHN  C,   A  N.A.,  5  East  9th  St.,  New  York 

245  In  thk  Sbwixcj  Roo.m $1  000  00 

PRELLWITZ,  HE.VRY,  N.A.,  Peconic,  Long  Island. 
N.Y.,  or  247  West  Tlst  St.,  New  York 

-'46    FiouHK  WITH  Shei.i ^^  q^, 

ROSEN  CHARLES,  A.N.  A..  New  Hope.  Bucks  Co.,  Pa. 

247  The  Link.me.n $900  qq 

!R0BIN.SOV,.  WM    «.,  N.A.,  'J03  Went  74th  St.,  New  York 

248  Group  OF  P,HCi.R.s $1,500.00 
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GKNTH,   LILLIAN,   A.N. A. 
241.      Summer  Afternoon 


x.'m 


Department       of      Fine       Art 


W.M.   S.   ROBINSON 
21^.      Group  of  Birches 


;f|p- 


Canadian       National       E  xhi  f>jJJ°"  _ 


GARDNlsR  SYMONS 

250.     The  Breaking  of  the  River  Ice 


Department       of      Fine       Arts 


RYDER,  CHAUXCY  F.,  3)  Em  57th  St.,   New  York 

and  Wilton,  X.H.  ' 

2J9     Nob  Hili 


$1,5(10.00 


SYMONS,  GARDXER,  N.  A  ,  253  West  42n.l  St.,  New  York 

250    The  Bkrakixg  of  the  Rivek  Ick $3,000.00 


TURCAS.  JULES,  27  West  62n(l  St.,  New  York 

251  BoY,s  BATHiXf;   

252  SUNR'SE 

253  Daw.v 


.$.300. 00 
350.00 
400.00 


TURNER,   HELEN  M  ,  207  East  17th  St.,  New  York 
254    Summer 


52.000.00 


VONNOH.  ROBERT,  N  A  ,  12  West  8th  St.,  New  York 

255     A  Fantasy  (PoRTR.xiT)    $1,000.0) 


WILE^,  IRVING  R.,  N.A.,  130  West  57th  St.,  New  York 
256    Portrait  i\  Blxck 


§4,000.00 


WILLIAMS,  FREDK.  BALLARD,  N.A.,  27  West 
67th  St.,  New  Y'ork 
257    The  Renoezvous j,2,600  00 
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\i  i  • 

MM 


WILLIAMS,  FREDK.   BALLARD,  N.A. 
257.     The   Rendezvous 


Department      of      Fine      Arts 


Canadian  Art^'sts 

ATKINSON,  \W.  EDWIN,  A.R.C.A..  C.A.C. 
565  Annette  St.  W.,  West  Toronto 

258  Sheep— IxTKRioR  Normandy $203.03 

ANDREWS,  DORIS  GODFREY,  Mbh. 

Inglewood,  295  Jarvis  St.,  Toronto 

259  A  Sad  Thought $70.00 

260  Miss  Hilda  Coward "0.00 

BELL-SMITH,  F.  M.,  R.C.A.,  R.B.C.,  O.S.A. 
336  Jarvis  St.,  Toronto 

261  "Whekk  the  Lights  Quiver  so  far  in  the 

K'VKR" $750.00 

262  Opabin  Pass,  Canadian  Rockies 600.00 

263  In  Thi  '-'iTKiRKs ...    50.00 

BRIGDEN,  F.  H.,  O.S.A. 

164  Richmond  St.,  W.,  Toronto 

264  In  the  Hardwood  Bush,  Northern  Ontario..  $300.00 

BRYMER,  WM.,  P.R.C.A.,  C.A.C. 
255  Bleury  St  ,  Montreal 

265  Old  Cottage $500.00 

CARLYLE,  FLORENCE 

Grange   Cottage,    The    Grange,    Wimbledon, 
London,  England 

269  The  Spring  Song $300.00 

270  Mother  and  Child 350.00 
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WM.   BRVMNKR 
265.   Old  Cottage 


Department       of      Fine       Arts 

CLAPP,  W.  H.,  A  R.C.A. 

225  Bleury  St.,  Montreal 

271  In  AN  ORc-iiAhi) iii3lK).(0 

272  MoKNiNo 800.00 

273  Louis.v 

II.R.H.  PRINCESS  PATRICIA  OF  CONNAUGHT 

274  A  S'r(XKnoL.M  SuN.sEr 

275  Morning  at  Lake  Loiimc 

COTK,  A.  SUZOR,  A.R.C.A..  C.A.C. 
22"  Berri  St.,  Montreal 

276  Oi.D  French  Canadian  Pioneer .'JSOO.OO 

(Kastern  Townships) 

277  Caitlk  Grazing  hy  the  Pond,  Morni.vg 400  00 

278  Radiant  Ski-temiikr,  AriEKNooN ...  350. 0(» 

279  Marinb  Blue oqq  q,) 

CULLEN,  MAURICE,  R.C.A  ,  C.A.C. 
3  Beaver  Hall  S(\.,  Montrtal 

280  Ice  Harvest $3.-)0.(i0 

CUTTS,  GERTRUDE  SPURR,  A. R.C.A.,  O.S..A. 
304  Jarvis  St.,  Toronto 

281  LowTii.E ^5,300^j 

CUTTS,  W.  MALCOLM,  A.R.C.A.,  O.S..A. 
334  Jarvis  St.  Toronto 
2^2    The  Rivkk  Dee,  X.  Walk.s |50().0() 

DES  CLAYES,  BERTHA 

6  Beaver  Hall  Sq.,  Montreal 

283    Old  Cottage,  Normandy -^SOO  00 
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A.   SUZOR  COTE 

276.      Old    rrench-CaiKidian   Pioneer 


Department       of      Fine       Arts 

DESCLAYES,  GEKTRl'DE 

(>  Heaver  Hall  Si|  ,  Montn-al 
28i    Portrait  OK  A  Man $750.(H) 

DYUNNET,  E.,  R.C.A. 

28S  University  St.,  Montreal 
2S5    J.  Hammond,  E^<j.  K  U.A 

FLEMING,  A.  M.,  OS. A. 
Chatham,  Ont. 

286  TnK  TwiLiuHT  Moon $125.00 

FORD,  HARRIET,  O.S.A. 

102  St.  Vincent  Street,  Toronto 

287  SuNLKiHT  AND  Shadow $10.00 

FORSTER,  J.  W.  L.,   O.S.A. 

24  King  Street  West,  Toronto 

288  Sir  John  M.  Gibson,  K.C.M.G., 

LiBlTENANT  GoVKKNOK  OF   O.NTARIO 

GAGEN.  ROBT.  F.,  A.R.C.A.,  O.^.h. 
28  College  Street,  Toronto 

289  Near  Huiii  Tide $500. CO 

290  Pi.ASTKKEi)   Rocks,  MoxiiKciAN,   .Mic 500.00 

GAGNON,  CLARENCE  A  ,  A.R.C.A.,  C.A.C. 
9  rue  Falvruiere,  Paris,  France 

291  The  Green   Slhioh 8500.00 

292  The  Canpo,  Sienna 4:10.00 

GLEN,  E.   R. 

718  Col  borne  Street,  London,  Ontario 

293  Costume  Study $-^!^  CO 
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280.      Ice   Harve:,t 
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ROBT.   F.    GAGEN 

2s:).      Nearly  Hif,rh  Tide 
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2!)5.     The  Hon.   Sir  John  Gibso  i,   K.C.M.G. 


^mi 
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(JUAIIAM    .lA.MES  I,.  A. RCA. 

Iy5  iMinn   Av»'niu«,  Ttinnif" 

2!U      TlI.I.KH»t  OK  THK  SriM 


n''>o.oo 


<iHIKR,   K.   WVI.Y,   HC.A.,  O.S.A. 

Imperial  Bank  Chiunhcrs,  Toronto 

2!*.')    Tiu:  Hon.  Sm  J,,iin  Giiim)v,  K.CM.<J.. 

l-IKlir-(  ioVKRNoK  OK  OnT.VKIo 

I  Kent  hy  tht'  Dominion  Powornml 
TransmiHuion  Company. ) 
2-^t)      K.    .M.    t'MAKWK  K,   Kmj.,   K.C. 


!IA(;AHTV,  CLARA  .s..   A.K.C.A..  O.S.A. 
tj  Chestnut  Parii  Road,  Toronto 

297    TiiKKKsK  KT  .Mar(;ikhhk jilL''>.0(! 

2it8     All  C.M.v.MKB   25.00 

HARRIS,   LAUKKN,  O.KA. 

176  Balmoral  Avenue,  Toronto 

299    Tub  Cokxkk  .>*tohe iJoOO.OC 

30<)    Su.MMKK  Ci.oi'ns 

HARRIS,  ROBKRT.    C.M.G.,   R.C.A. 
11  Durocher  Street,   Montrt-al 

301  Selk  Poktrait 

HAINKS,  FRED.  S.,  O.S.A. 
Meatlowvale,  Ont. 

302  A  Cow-dog STrt.OO 

303  Pui  TIES ;?0  ()0 
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LAURHN  HARRIS 
305.     The  Corner  Store 


Department       of      Fine       Arts 

IFKUTON,  RANDOLPH  S. 

76  Forty-fourth  Avemu',  LachiiiP,  P.l^- 

304  CAMAUET-srn-MKK $500. (10 

305  P^MiLKviLi.K,  Que 200 .  00 

JEFFEKYS,  CHARLES  W.,  A. RCA.,   P.O.S.A. 
Yc-k  Mills,  Ont. 

306  A  iHAiRiK  Thau j!750  00 

JACKSON,  A.  Y., 

69  Hallowell  Ave.,  Weptinonnt,  Montreal 

"07    Assisi $300.00 

.S08    Sand  Dcnbs  at  CrcQ 200.00 

309  The  Fo   NTAiN 300.00 

KNOWLES,  ELIZABETH  A.  McGIl.LIVRAY,  A.R  C.A. 
278  Bloor  Street  West,  Toronto 

310  Case  of  Miniatcrk.s $220  0,1 

311  Case  OF  MiNiATiRKs 150.00 

KILGOUR,  A.  WILKIE 

176  Fairmount  Ave.,  Montreal 

312  MoRNiNfi— TiTK  Mill  at  Sixteen-  Island  ....     $.30.00 

LAWSON,  ERNEST,  C.A.C 
New  York 

313  Melting  S.vow 

314  Willows  in  Winter 

LAWSON,  J.   KERR,  C.A.C.  London,  Enjrland 

315  Boston,  Lincolnshire  
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C.  W.  JEFFERYS 
.30G.     A  Prairie  Mail 
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JAMES   K.    H.    MACDONALD 

•'517     Spriiiur  Breezes,    U\^h    Park,   Toronto 
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LAURA  MUNTZ 
325.     A   Florentine 
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LISMKK,  AKTHUH.  O.S.a  , 

3  8  PfUnvare  Ave.,   Toronto 

316  Thk  Vam.kv,  Omakio  $250.00 

MACDOXALD,  JAMKS  K.   H.,  A.R.C.A.,  U.S.A., 
Thoriiliill,  Out. 

317  Si'Ri.sci  BiiKKZE.s,   Mk.ii   Pai.k,  Toronto 3:250.0() 

318  Fi.NE  Wk.atiikk,  (Jkokcian  Hav SOO  00 

MARTIN  T.   .MOWKK,  R.C.A., 

225  Cottitighain  St..  Toronto 

319  I.V   THE    NoKTMKUX    Woods     jS.^QO  ((Q 

MAY,  H.   MABEL, 

434  Klin   Avenue,    Westmonnt 

320  The  .Makkkt   flOO  (X) 

MORRICE,  J.  \V.,  C.A.C., 
Paris,   France 

321  The  BKAtu,  Poi.per 

322  Venice,   XuiHT .*800.00 

323  Mou.NTAi.v  Hill,  C^EiiKi 500,00 

MORRIS,  KDMUNF),   A.R  C.A.,  C  A.C.. 

Aberdeen  Clianibers.  Victoria  St.,  Toronto 

324  A  Saskatchewan  Landscape $700  00 

MUXTZ,   LAUR.A,  A.R.C  A  , 

4205  Dorchester  St.,   West,  Montreal 

325  A    F.oRENTiNE J550  00 

326  A   Madonna jjqq  qq 
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HERBERT  S.    PALMER 
329.      Down  the  Valley 
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MARY  H.    REID 
331.      A  Study  in  Grays 
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JOHN  RUSSELL 

336.      Principiil   Miller,   Ridley  College,  St.  Catharines 


^\ 


Pep  a  r I  m  e  n  t       of      Fine      Aria 

MITCHKLL,  THOMAS  W.,  OS.A  , 

Ziegler  Hotel,  cor.  KiiiKaml  Spadina,  Toronto 
327    In  tiik  Bk.weh  Vai.i.kv l.'iOO.OO 


MrNICOLL,  HKLKN* 

2  Ft)r<len  Ave.,  Wfstiiutiiiit,  .Montreal 
32.S    Tiik  Bkan  HAitvK.si 


«125.0O 


PALMER,  HERBERT  .s.,  O.S.A., 
322  College  St ,  Toronto 
329     Down  tiik  V'allky 


$250.00 


REID,  G.   A.,   R  C  A.,  O.S.A., 

Wyciiwood  Park,  Torcnto 
330    MouNT.UN  Toi' 


*o00.00 


REID,  MARY  H.,  A.R.C.A.,  O.S.A., 
Wychwood  Park.  Toronto 
S31     SnmY  IN  Grays 


$250.00 


ROSA  I  RE,  ARTHUR  D, 

4323  Mont  Rose  Ave,  \Ve^'t mount,  Montreal 
332    The  SruAV  Calk §200.00 


RLfJSKLL,  JOHN 

o4  Queen  ^t.  South,  Hamiito'i 

333    The  Ekvink  Tkaix 

(Pirtrait  of  Mrs.  A.  H.  C.  Hroctor. 

3<4     Mr.  G.  Rh(;i.vali)  Geary   

335    THKOKCiiin    


S750.00 


330     pKiNiii'Ai.     MiLi.KK,     Rioiey     College,     St. 
CaTHAIIINES 
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HORATIO  WALKER 
342,     MilldiJL'  'lime 
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HOMKR  WATSON 

•H3.      Evening-  After  Rain 
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MARY  E.   WRINCH 
345.     A  Waterfall 


■^Mm-^^mmm^K^^^^^mM^mjm!f^S4i'^^dm?^iMmsm . 


ySLik  .•*f 
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SHARP,  DOROTHEA 

2  Forden  Ave  ,  WMtmount.  Montrnl 
337    A  Fiiuj  ot  DAiaiits 


flAO.OO 


SIMPSON.  CHAS.  W. 

214  Pgrk  Ave.,  Montreal 
338    Thb  Dbukick 


STAPLES,  OWEN,  0>  A. 

69  Hogarth  .Vve.,  Torontc 

839  Thb  Vioix»NCEi.nM 

840  B«icE  WoHKs,  Don  V  u xkv  . 


$150.00 


$4G0.00 
200.00 


J'3 


STEVENS,  MISS  DOROTHY 

2  Spadina  Gardens.  Si*adina  Rd.,  Toronto 
841     Portrait,  Miss  Powell 


WALKER,  HORATIO.  N.A.,  P.C.A.C. 

St.  Petronille  lie  d'Orleane,  P.Q. 
342    MiLEiNK  Time 


WATSON,  HOMER,  R.C.A.,  C.A  C 
Doon,  Ont. 

343    Evening  Aweh  Rain $1,000.00 

844    October  Day,  Grand  River 1,000.00 


WRINCH,  MARY  E.,  0.8. A. 

Wychwood  Park,  Toronto 
846    Waterfall 


$300.00 
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Notes  on  the  Pictures 


The  European  Pictures 

By  E.   Rimbault  Dibdin 
Curator  of  the  Walker  Art  Gallery,  Liverpool 

Introduction 

„.,    \  *'r,  ""*:'•'    ''•'■    '""■   ""    *'"•   "'-t    colh.eti„ns   tr.„„    Kun.,.-. 

National  Kx  Ml.,tM.„.  will,  I  l.,,,,,..  1...  of  int.-n-st  to  Ton.nto 
'•■aders,  at  th.-  tnue  who,,  thoy  a,v  on  ,.xl,il,iti„,.  i„  th.  a,t 
KalU.ne.s  <,t  that  «o,.,|.,-fuI  h.d„st,ial  a„<l  A,tisti,.  F«i,.  o„ 
tho  sho,v,s  of  Lak,.  ()„ta,i<..  which  F  was  ,.,ivil,.jr..(l  t<,  visit 
last  summer. 

As   I    writ.,    m.-morios  of  th,-  delightful   <1hvs  s,„.„t   a„,o„« 
n-y   fi.llow   m.hjorts    i„    th-    Dominio,,    ,vt„,-„    to    „„■.    acc-om- 
pa.M,.d    l.y   koen    ...jrn.ts   that    I    cauuot    a^ai,,   this   v.-ar   tast. 
he  pleas,.,-e.s  of  that  visit:    th.  luxurious  .nK^..  of  the  oc-ea,, 
tnp   o„    the    '•Laurenti,-,-    the   ..waiut    I.eautv   of   ohl    Queh,  e. 
the   palp,tatM,,u   vitality  of    .Mo„t,eal,   the   faseinati,,^   t,ip   up 
the  St.  Law,enee  canal  and   ,iver.   past  the  Th..usaud    Islands 
an,     away    acoss    the   vast    expanse    of    Lake    Ontario        Last' 
and  not  by  any  n.eans  least,  the  urace  and  charn,  of  To,onto 
a.-.d  the   ready  and  genial   f.iendships  that  made  it   so  home- 
like and   so  difficult   to   leave. 

Canada  .seen  hv  me  then  fo,'  the  fi,st  time  was  a  level  ,- 
tion,  even  th<.uKh  ?  had  long  since  modified  the  sch<H,l  ,lav 
imp,ess,on  of  the  Dominion  as  a  vast  wilderness  of  snow  and 
uo  sparsely  dotte.l  with  th"  foot-p,ints  of  frost-bitt^-n  Indian. 
Ksk.mos,  and  trappcs!  f  saw  many  things  to  astound  an.l 
dehght  me,  but  the  Exhibition  was,  in  some  ,espeets,  the 
most  surprising  «f  them  all.  W<.  have  nothing  like  it  in 
(>i-eat    Britain. 

Among  other  things  I  learned  there  was  this-  that  for 
Canada,  what  is  nee.led  i„  art.  what  its  connoisseurs  and 
us   people    want   to   see,    is   the   best   an.l   newest   that   Europe 
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11; ,, '""  ■ "  "?■ "'"'  *"  ""'"'>  *'"«•  -  f--  a-s  th.. 

v'tal    art    ot    to-da.v.     TImt..    «as    „ot     n,o„,    f,,,-  a  o<.„.„l.t,. 
.•ep..s..nt.tH.„;   that    „„.st    wait    nnti,   ,...„.    Art   (jjlwiTa^^^ 
.xt..Kl..|  ,„  size:  bm  uitl.in  th.  l.mits  fix.,!  by  tho  wall-spa^-. 
T    «..IMV<1    p,ot„r..s    l.v    „,..„    uho    aro    i„    the    van    of    tl.,     art 
mov.n„.„t   ..,  th..  t„..nti..th   o,.nt„,v.   and   bv  othors  whl   a.o 
.■k,„^.  n,  sympathy  u,th  tho.n.     T  have  avoid..,!  th<.so  ..ccn- 
tr  OS   who,   hy  adro.t   adv..rtis.Mno,,t,   hav..  so,„..how  ^ot  thom- 
s.  v..   n,„..h   talk..d    abont    as    path-mak.-.-s    to   tho   a't   of   tho 
ntn.o:    Post  lm,..,.ss,„ni.sts.  Cubists,  Futurists,  an.l  tho  liko- 
H.auso   I    h.vo    faih.d.    ,ftor    n.uoh    hon.vst   offort.    to    fin.l    in 
then-    ,,u.tur..s    any    valid    .oason    for    thoi,-    ..xistono..     and    I 
do  not  boI,..v..  th..y  ,.an   loa.l  tho  way  to  anything  hut  cha<.s. 
Intor.-ourso     with      many     Canadians,    and   ospoeiallv   nith 
^me   Of    tho     oadin,    artist.,    colh-oto..,    and    con  .oissou.s  In 
Toronto   and    Montr.^al    roliovos   me   from   any   doubt  that   tho 
prosont    oolh.ct.on    of    Mritish    pictu-os    will    suit    thorn       The 
art.sts   r   am   suro  of;   and    I   th.nk   T   am    not   mistaken   as  to 
the   conno,ss..urs:    th,.   public    is   one   of   tho   faoos    of   nature 
of  whuh   no  ono  n.av   predict   with  oortainty.     But    \  shall   he 
s,.rpr.s,.d    .f   th..y    ,h,    not    tak,.    ploa,u,.o    in    a    colleotion.    the 
makinnr  of   which   has  niv..n   mo   pleasure. 

The  English  Pictures 
I. 

Imasinati.u,  in  painting  i.s  not  in  tho  least  lik,.  what  went 
by  that  .i,.sonpt.on  a  g,.n.-ratio„  a-o.  Th.-  literary  e/,.mont 
'"  "t,  though  it  h.s  not  b,.,.,  eliminat...l,  as  extremists 
.leman.l.  has  b.-on  r,.|..gat,.,l  to  its  right  place  as  a  subsi,liarv 
quahty:  a  w,.tt  upon  whith  iho  painter  may  .lisplay  to  the 
best  advantage  his  .unning  in  showing  us  tho  worhl's  boautv 
of  colour  and  l.ght.  Only  v.-ry  few  of  th..  pi,.tur..s  h,.r,.  have 
anv  tra,.,.  of  definite  literary  r,.ference,  au,l  i„  those  few  tho 
artist.c  charn.  is  the  main  thing.  Take,  for  exampl,.,  Joh,. 
D.  Batten  s  '•n,.auty  and  tho  Mrasf  whi,!,  has  as  its  m,.tivo 
the  most  .nter..sting  moment  in  Ma.lamo  Villoneuve-s  ,,uaint 
old  fairy  tale  that  w,.  lov,.,l  i,.  youth.  Th..  st  uy-toili-g  of 
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tl»'    p..-tur..    ,s    laultU-ss  -„„..    ,.sp....i.lly    a,l,..i,v.    tlu-    artist's 

M  .nv..nt,„n  of  a   henst   uhi..!,.   «l,il..  „„   „„<l<,.,l,to,l   i„.a.st 
and  an  „Kly  ......  t.,.,)  l.as  a  Inrkin.  Innna,,  „„ality  tl.at  u.M.l.i 

inako    ,t    poss.l.l..    for    Beauty    to    l„.    inton-st.,!    i„    l,i,„     „,„! 
.".ivmcos  ..n..  that   this  is  j„st  how  a  ha.ulso,,,,.  pHncv  ....hi 

l<H)k   If  transforiiK'd    l)y   witehoraft. 

All   this.    h,nv,.v..r,    is  suhonii- at,>  to   tho    t..hui,-.,|    l„.a„tv 
of   th,.   putnr...    its   dainty   anhai.   .h^si^n  :    a    styh-    p.-uliarlv 
-su.tahh.   to    tho    work    of    an    artist    «lu,so    passion    is    for    th. 
pnnHtn-os  of   Italv  and   Fhu.d,.rs  :    not   moroly   for  th,.ir  n.an- 
nor   of   d..s,u.„    hut    also   for   th.ir    technical    pn-css-s,    thanks 
to  uh.rh  tln.ir   paintin-s  an-  still   hpifrl.t  an.l   vivid   aft.-r  fiv 
hundr,.l  yoars.     Mr.   Hatt-n   is  a  pion....-  in  th.-  r..,.,.„t  revival 

o.    t^.miMMa   j.a.ntirK   as  a    method    for   modern    use-    s<,   lovely 
a  picture  well  justifies  his  enthu.siasm  for  the  medium 

fJeorne    Wetherhee's    -Aphrodite's    Mealm'    looks    hack      in 
motive,   although   n..t    nearly   so   far,   to  an    ideal  <,f  th,.  past 
'"'t  he   also    IS  quit*.   nio.lern    in    his  outhn.k    on    Nature-    the 
prt'tty,  fanciful  addition  to  his  marine  studv  hein-  merelv  an 
accessory.      "The  New  Voice''  l,y   Byam  .Shaw.   is  retropeetive 
also,   but   IP   a   much   more  serior.s  vein;   toui-hin-r   as   it   d-.es 
in    allegorical    anise,    with    an    ilh-niinatinK      side^   W^rht.      the 
fnufie   of    th"    most    si.irnificant    event    in    sacre.l    storv       One 
sees   her..,    and    in    "Love's    Hauhles,"    the   two   characteristics 
strongly   contrast- (1,   y.-t   coniplementarv   qualities  essential   to 
the  artLst  who  is  t  .  he  also  a   teacher:  and   Mr.  Shaw,  thou-di 
he    does    many    things    besides,    is    as    inherently    a    teacher    as 
Uatts.      He  has  moi-..  humour,   more  vitiorous  vitality;  thinks 
more    Kcnially.    is    more    concern..,!    about    s1i,.,.r    l)eantv.    do.s 
not    by    any    char.,-.,    mistake    hims,.|f    »<„•    „„,.    of   th,.    H..br..w 
proph.ts.      Y..t   under   his   gai.-ty    a,.d    lightn..s.s   of   touch    om. 
f«.els   always    the    thn.b    of      a      strou-^Iy      passionat...      fud-T. 
admonito-y,    imagination. 

I...SS  pi.rsonai  in  their  utt.'ranc..,  m.ue  franklv  .hcorative 
in  CHiception,  are  two  strikin.r  pictures;  the  "Daphnis  and 
Chloe'  of  C!iarl,.s  H.  Shannon,  and  "In  the  h-KiuninK"  hv 
A^ilham  Straun,  Hun.r  n.nir  ..ach  other,  as  |  l,ave  snKjr..sted 
they  ar..  sp.-cially  inter..sting.  both  for  th.-ir  similariti.-s  and 
their  <liff..r,.nc..s.  Both  painters  first  distin.,Miish..d  th..ms..lves 
as  work..rs  in   HIa.k  an.l  White,  both  of  them  .,M-adn-.!|y  ,-.,m.. 
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to  tak..   k,,...   .nf,.r,.st    in    ,,n,l,l,.,ns  ..t   .„l„Mr.     TJ„.   nininor  of 
both    putun.s    is,    r    think,    th.t    of    Shann-.n    rath..,-    than    ,.t 
Strang:    th.-   lornur  ns,.,l    it  ..arlior.   and   for   th..  oth.-r   it   uas 
no   more   than    a    point  of   d.-paitnr,.   for  tho   wh..ll.v   .liff.'rcnt 
outlook   ard   t.rhni.iup  .s.H>n    in    "Hank    Holichiy.'      Th^,  sirbth- 
l'>«-    tori..s,    th..   ,>ln.siv,.    atmospheric    ,|ua!iti.>s    of   tlu-sf    poetic 
••••.■:.t.ons     ar..     the     nornril     lial.itat  of  Slr,ntion-s     nnnantic 
•  masination.      For  StraMjr-s  searching  pitih-ss  vision,  th..  k-.n 
(•l.-ar   air   ot    mi.hlay    in    r.>al    i.iV   scrv.-s   host:    his   an...rory    is 
adnurah!...   hut  it   is  l.-ss  natnra!  t<.  his  -cnirs  than  the  vivi.l 
and  rath.M-  .•yni.al  stat^-m.-nt  oV  th..  life  of  today,  unmiti.'at,.,! 
hy  anv   romanti-  -softening  and  sweetenin.;  of  tvp.s  <.r   edonr 
sclunKs. 

There  only   r..>rain   t  .,  notice  tw.  niVvy   works  as   lH.|<.n-in- 
to    the    narrativ..-imaginativ,.    tvpe    of    pictnr.-s.      Th.'    first    is 
th..  vividly   c.n,(.eiv..d    '•Jol.''    hy     Charles      Hickf.tts       another 
hnlhant   artist    who   first    won   <.nr   h..arts   as   a    i.en-n.an    with 
.l.'siorns  so  delightful  that  we  would  deplore  th.-  failur..  of  the 
supply   if  th..   v.rsatil,.  artist   did    not>  provide    the   compensa- 
tion   of    hs    fin.,    sculi.ture    an.l    his    inipr..ssiv,.,    passionat..lv 
utter...|    easel    pictures.      The    oth.-r    is    John    Hassalls    water- 
colour.    --The   Si-inal'-:    one  of   the   i-any   telling   c.n.positions 
of  .effective  s..ri.)n.sn..ss  pro.Iuc..!  from  time  to  tim..   I.y  one  of 
our  m.)st   irr.-sistihle  lauQ:hter-(omp.'ll..rs.     I   t  )ld   Hass.ll  thit 
I   not  only  admired   tin-  pictur...  hut  the  courage   which   made 
him  sel..ot  this  treatim.nt  of  th..  -nohle  r.  d  man"  to  r,.pr.sent 
him    in   a   land   wher..  that   mammal    i.s   indigenous. 

II. 

In  m..ntioning  .nank  Holida-,'  I  j.av,.  alreadv  l.roken 
ground  in  th..  ,lass  of  subject  pi.tur.-s  tint  illustrate  th.- 
characteristic  ontl,M)k  of  to-dav  on  ma-i  and  his  life,  huhnd. 
Strang  i.s  typical  ef  the  searchi'-g,  alm.ist  hf)sti|,.  observation 
that  is  b(>coming  mor.-  an.l  mor..  in  fivour  with  i):iinters,  and. 
I  suppose.  th..ir  patrons.  Th..  sour....  of  it  is  to  be  look.'d  for 
in  th..  diivction  .)f  th..  Soanish  paiit.-rs.  esiwciallv  Ziiloaga  • 
though  one  s..es  a  g..od  ,l,.al  of  the  same  sort  o"f  thing  in 
Oermany;  an.l  th.'  mo.lern  Swiss  positiv.'ly  .shock  on.,  by  their 
..arn.'st  <pi<.st  of  ugliness.  Our  pHint..rs.  other  than  the  fr.-ak 
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colour  that  ,l.arn.s  i„  •'Tl...  Mutt.-rtlv'  l.y  M,-.  (J.Muld  S,„.iis,m 
I'r.VM",  H  younn  artist  u  lio  is  ..volviii^  int.,  ,,  (Hilomist  Itoni 
a  liiilliant  honiiinin^  j,,  litho^Mnpliv.  I,,  M,-.  J„i,„  (<,..'al<)(k's 
"The  ^,.llou•  Sola-  tlic  .liarn.  is  not  a  littl..  in  tho  fin..  IVHinj: 
tor  .KsiKn,  tlKMmli  thi'  cohnir,  too,  is  satisfying.  Mr.  Phili)) 
Connar.l,  tlionjrh  li..  nov.T  con.I.-sc.n.ls  to  a  snUjoct,  has  a 
•sur..  fascination  for  ns  in  virtn..  of  liis  iXMleot  vision  «f  ovrv 
.lay  sc..n..s,  so  w,.|i  iilnstrato.l  in  'Tl,,.  Littl,-  Halh-rinn,"  a 
triumi.hant  i>i«.c,.  „f  paint..r  traft.  His  vari,.ns  po«-,.r  is 
tiirth.-r  shown  l.y  his  •Still  LitV."  an.l  that  convincing 
landscape    "The    Storm." 

()ti<-  of  the  pi,.ne,.rs  in  the  ch-ar  s,>ein^r  ,,f  ,„;,„  .,„,]  „,,tnre 
is  to  he  fon.:,l  at  his  l„.st  in  "Off  f.  th,.  Fishing  V.yumuV  l,v 
Mr.  Stanhope  .\.  F,.rhes:  and  a  cont,.niporarv  j.i.tnr,..  whicii 
would  Ik>  still  full  of  charm  ov,.n  if  it  did  not  illustrate  a 
captivatinu  incident  (|uite  in  the  old  styl,.,  js  Mr.  J,)hn  R. 
Reid's  "Rival  (irandfatln'r.s."  More  nio,lern  and  storyh'ss, 
hut  c.rtainly  no  l,.ss  charming,  are  :\fr.  L.-e  Hankev's  winninji 
Sroui)  "F,e  IVtit.  •  ^Fr.  r;,.nnnell  Hutchison's  studv  of  happv 
childhfMxl  "Vount;  Arndians."  and  the  sparkling  seen,-  ,.f 
cvery-,]ay  life  "Sunshine  and  Shadow."  .Af,-.  W.  Dacres 
.Vdanis  in  "The  Picnic"  shows  himself  altov,.  all  things  a 
consummate  .stylist  with  a  clear  perce])ti'.n  of  the  factors  which 
make  for  p.>cnliar  charm  in  Watt..an-Iike  ^M•onps  in  the  op,>n 
air,  and  Mr.  W.  Shackleton's  "Slirinipers  at  .Viuht"  is  n  |„v,.ly 
exampi,.  of  a  .strongly  in.lividiial  i)ai>'tcr  wlio  .sees  nature  ever 
uith  the  inspired  ontlo.d.:  ot  a  pM.-t.  In  :\lr.  S.  :Meltun  Fislu-r's 
The  Rail  of  Worst, .(1"  «■■  have  a  satisfyjno;  and  engaging 
study  of  charming  TOngiish  «n.ii,'n  in  tln'ir  coDgeniallv  cliann- 
ing  home:  r,.ally  a  portrait  group  wiiich  is  als;,  a  |)icture 
and   tliat    is  not    alwiivs   the  cas,>. 


IIT. 

Rntish  landscap,.  painting  has  alw^ivs  1, ;,   pionc-r  since 

it  h'arncl  its  lesson  from  the  17tti  century  Dutchmen,  and  it 
IS  not  yet  in  danger  ,.f  losing  its  distinction,  tlioug],  s<.eds 
from  <uir  ganh'ii  aiv  now  cultivate,!  with  ailmii-ihl,.  result- 
in  oth,.r  lands.  'I'll,'  clianii  nf  painted  landsc-ine  ,.hid,'s  \,.rlril 
descri|.tion.   aid   each    must    liii.l    for   hims,.|r   j„    j,    that    whicli 
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ost  ^-..-ly  .•.•.H.1...S  <,nt  in  app,..l  to  hi.  or  1,..,.  .,»..  ,.„.o,ioM..I 

:  r:::;:"*''.;"^''''""^  •— ^>-  -ri...  ..m tio.  ;„..;„:;;' 

.no.t    ,nth    r..s,,o„s,v,.    ..h.M.Htio,,.      A-non^    tl...    oMtstan,li„K 

•'^7'^: '''r  •-'•'•'•--- '■^•-'iK'.t.  .'.s  .1..  Call;:' 

t^L    "■,  ""7,''"^-^*'7^"».    i"   -Ind.   tl...   majesty  of  Natnn- 

an.l   hull.ant     "A    D..s,.,t..,l   Qnar.y-   hy   Mr.    I'.    Wilson    St ■ 

t^    fin,    a,lwu,t.Ko  h,,s  nnsurpas.s.,1  mastery  of  th.  nx.ods  of  th. 

o  k  <^  „„oth..r  h.vor  of  tho  .:oa.  no  loss  intimat.  an.l  snh-.. 
unt  (litterniK  m  personal  ontlook. 

N-.-arly   all    tho   lanclscap.-s  have   hcon    inspire,!    hv   snhieots 
n     he  old  country,    a    „k,.1    se..on,l    in    inter.-st   io   Canadians 
atte     pK.tnres  of  the.r  oun   land.     R.  OuHo  Goo.lman-s  virile 
a.ulseap..   ••'.•,,,   Walls  of  England-   sho.s  a   typical   nsp....  of 
M-    chalk    cl.ffs    .hH.h    we    accept    as    representative    of    the 
-Shu.  is    l.uhvarks.    a.tl.on^h    onr   shor.s    present    aln.ost   everv 
P'.ss,hle      var.ety   of   forn.ation.      One      variety      provi.lcs     th,. 
sxenar.o    for    A,,,    t.    Austen    Hroun's    "Cartin.    Sand.    Lar.., 
lay     :    a   typical   scene  fmni   ihe  san.ly,    rock   fretcl   shores  of 
H.      K.n;:dom      of   Fif...      The   main    interest,    howe^<.r.    is   ,n 
tl.e    t.d.nu    horses    which    :^lr.    Brown    has    realize,!    with    an 
...tens,,   sympathy,    as    that   of   Millet    for   his    peas-u.ts.      This 
-s   one  of   the   f..w   anin.al   .suh.i,.,.ts :    oach   of  them    rotahl,.    in 
Its  own    way:   esp,...ially    Mr.    (;,.„r.,..   Pirie's    "Rv   th,.    Pond" 
^....y  Hnf,^,ns.  he  is.   1  think.  tl„.  man  best  ahle  to  mnk,.  live 
P">.It.y   an,l    dn,.k.    int,.r,.stin^.   an,!    .hanMin^   as   sul.i,.cts    f,.r 
I...tur,.s.      Mr.    Arn..shy   Br„„,r.   '■Sh,.,.pfoh|.-   ki„dlv   h-nt    hv 
the     Corpora. ,..„      „f      Hnry,      sIh.ws  the  stylo   of  the   Kn.dish 

,""'".    "'"^   '"= •«''■"    '"«    v,..,r.s    l,a,.k.      The   late    ArUn.r 

l-nons  •■Ilarv,..t  in  Tns..any.-  which  isearli,.rin  itsi.h.aN 
.s  a  .■h.-M-min^  renin, i..,.,...  of  th,.  I.rii^ht ncss  and  -aietv  tint 
-.f|--  ...to  all  the  -itfairs  ,„  ,|„-  Latin  r,„...  i„  th..  South 
"I  '•■"-"P.;.  A  Sicilian  iarm  can  nsinlly  lo„|<s  as  if  ,lesi-M„  d 
as  a  ,liar,ot  lor  <olomon  in  all  Iik  .lory,  and  ^av  colours  a.v 
used   also    to  d,.coi;,(,.   th,.  o\,.n. 
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but  al*(  of  our  atniosplu'ric  iiioodn  which  cimtiihiiti}  so  much 
i)t  the  iH'cniiar  charm  peculiar  t(i  the  hind,  are  Mr.  George  C 
Haiti's  "Old  M-ll.  Fareham,"  a  type  of  the  tianquil  EaHtcrn 
Counties  scenery,  Mr.  Tom  M'istyn's  .sternly  romantic  •■M(M)r- 
land  Pines,"  Mr.  .Algernon  Tahnanp's  two  fascinating  land- 
scapes, Mr.  Sp<'nlovt>-Spenlove's  poetically  conceiv«'d  "Kven- 
ing  Hour,'  Mr.  H.  Hoyle's  "Cartinn  Bracken,"  Mr.  Bertram 
I'ricstman's  "Sunshine  and  Mist,"  tli«>  idyllic  summer  pastorals 
by  Mcssr>.  J.  W Ciss  and  Alfred  Havward.  and  the  two  ditjiii- 
fied  and  imj)r«'8sive  subjects  by  Mr.  Oliver  Hali.  Kroin  the 
Lowland'  of  Scotland  comes  the  very  remarkable  picture 
"April  .Snow"'  hv  Mr.  (i«'orj;e  Houston,  which  combines  with 
line  a.t  a  sort  of  photDnraphic  fidelity  to  natural  appearances 
which  is  fuscinalinij.  Another  listinfiuishcd  snow  subject, 
whrlly  <liflFr.ent  in  tlu'Aie,  as  in  aim,  is  Mr.  S.  J.  Lamorna 
Birch's  "Wcngen  Heijjhts,"  an  .M,)ino  scene  instinct  with 
jirandeur.  .Vcross  the  Knjilish  Channel  also  for  their  subjects 
we  are  taken  by  Mr.  A.  Jami'-son  ("Flora"),  Mr.  W.  Bruck- 
nian  ('•Befiuinage.  Bruges"),  wliile  Mr.  Kerr-Tiawson  has 
travelled  still  furtln-r  for  his  spirited  and  harmonious  oriental 
scene  "El   Hadaddy." 

The  water  colours  are  few  becau.se  of  lick  of  room  for  a 
further  representation  of  this  distinctively  British  branch  of 
art,  ))nt  they  are  supplemented  by  a  number  of  items  in  the 
Graj)hic  Arts  Si'ction,  which  althou<iI'  classed  as  illustrations, 
are  none  the  less  convincing  pictures.  R.  Gwelo  Goodman 
contributes  the  sole  pastel  picture  "The  Biver  Bonnet,"  which 
adc(|iiatel.\ .  though  solitarily,  proves  that  the  medium  is  not 
nu'it'ly  one  for  studies,  but  capable  of  yielding  a  finished 
))icture  of  brilliant  (piality.  The  classical  landscape  tradition 
in  watercolour  .suffers  no  diniiii  -'inn  in  the  ])ictures  of  H. 
Hughes-Stanton,  and  \.  W.  Bich;  their  widely  different 
niethods  showing  how  great  a  range  lies  within  the  boiin<ls 
of  strict  orthodoxy.  There  are  also  CJeorge  C.  Tf.iile's  sjiark- 
liug  drawing  of  "Nice  Market,"  two  tender  and  somewhat 
triste  figure  themes  by  W.  liCe  Hankey,  F,.  B^'ginald  p-rajup- 
ton's  admirably  subtle  and  s(  nsitivj-  "Spring."'  and  Miss 
Kate  Canieron'>,  e(|ually  lovely  version  of  spring  in  "Prim- 
roses."' 
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AiiiDiiji  soiiu'wIuTf  alioiit  MNty  fliiiw  iiijis  in  tin-  (iriii)liic 
section,  tin-  liiii(lsc)i|ic  siil>.i<'cts  ale  in  tlu-  miourity,  hut  tliov 
iiicliidc  .sicii  lui'moialilc  wink  as  the  tlirvc  fiiM-inatinjj;  I'nvtic 
scenes  frnni  tlle  l^^^  lie  Calais  l»y  'I".  Austen  Hinwn.  tile  pic- 
tures <ii  Miss  Jessie  M.  Kin^,  and  K.  A.  Tayhu-,  and  the 
uccdniplislietl  diawiny;^  in  pencil  l)y  the  late  William  Callow, 
H.W.S.,  wliicli  show  tile  line  teclmical  skill  undeilyinij;  the 
wol'k   «il"    till'    elasvieal    school. 

'I'liere  is  alnindant  interest  ii:  the  fi^ruie  suhje<'ts  in  tliiN 
section,  which  woithily  lepresent  the  j>resent  lii)ih  standard 
that  rules  in  tin'  dainty  art  ot  illnstrat i()n.  The  (lUuintly 
ima^rinativi- — sometimes  aiminji  at  sheer  I.eauty.  soinetiuies 
fant;i-tic.  sometimes  playful  in  its  treatment -is  much  in 
favour.  Tli("rt>  i-  the  wide  t  jiossihle  ranue  trom  the  high 
seriousness,  the  'loltle  sense  ''t  desii^ii,  the  sulidued  lovely 
colour  of,  say,  Cayley  l{<djinson's  two  invention.s,  to  the 
rollickin^f  fnn  of  Jolin  Hassall.  In  hetween  them  cmne  the 
amusinti  work  of  Fred  Te!ir:nii  (;«i)i;^e  Helcher.  and  otliei' 
"Punch"'  aiti^ts,  tlie  (rrac»'ful  fancy  of  Claud,.  Shei>i)erson, 
?Mmund  Dulac's  dreamy  inia<z;inin}is,  ai'.d  tlie  irrosistil)le 
i|iiaintnesses  of  Heatli  IJohinsou.  I'liere  is  a  strikinjj;  individ- 
uality ill  the  illustrations  hy  'J'liui  hum  :  oiu-  of  the  newest 
of  the  newest  arrvHis  whose  style.  altlioUjih  liavin;i  relatioiis 
to  Heardley.  liakst.  and  other  forerunners,  is  stroniily 
nriij;i)!al. 

The  etchinjis.  litho'jfraphs.  and  other  prints  form  a  ciiarm- 
inji  jiroup  aniony:  wliicli  pictures  fnnii  PeiuicH's  I'mam;! 
series  make  a  striking  fifiure  :  so,  too.  does  .Vntliouy  1{.  M'lr- 
ker's  "Kiist  Italian  I'ortfolio"  of  (■tchinj:s.  The  colour  prints 
of  \V.  Lee  Hankev,  W.  (ides,  and  Mrs.  Austen  Jlrown  are  of 
remarkahlo  meiit. 

The  separate  collection  of  miniatures  and  tin-  like  hy  mem- 
hers  of  the  Hoyal  Society  of  Miniatnri'  Painters  shows  well 
the  vifjorous  revival  of  a  deliuhtful  hiaiuli  of  art.  which  at 
one  time  scorned  as  if  it  had  heen  exterminated  I)y  photo- 
praphy.  .\  few  s!iiall  hronzes  ilhi^trate  the  pirs-iit  a:hirve- 
ment  of  British  sculpture. 
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rill-  pKM'iit  sttitf  ol  tluil  art  ill  (jlirnuuiv  11  rutlur  more 
fully  .nhiUMi  l)y  the  cldiicc  .Hfliction  of  statiU'ttt-s  wliich  ImiiiN 
pml  "I  du'  Hit  .xliiliit.  toiin..,!  with  tin-  aid  ol  tin-  (ics.llsi  imit 
liir  <l.iilsili«-  Kiiiist  III!  Aiislamlf'.  In  it  will  lie  toiuid  Tii.",!- 
Ii'n\  ailmiral.l,.  stalmttc  ot  the  Kais*'!-.  This  scctHm  al^) 
iiulmlcs  an  inipdrtam  . AhiMt  of  olioicc  pii'ccs  from  t''t'  Hoyal 
I'oKi-laiii  KiMloiy  at  Pitrlin,  Itiit  li.v  sixi  iai  i)iTiiii-.sion  ftoni 
tilt'  liniM'iial  (iovi'iiiiiKiit.  An  oiitstaiulirijr  IcaHiii-  is  the 
fanidn-  set  of  twenty  pifccs  lor  'raljlc  DecMi  at  ion,  ilinNtratinj: 
u    j)rcliistiii  ic   '\«'(lilin;i    procession. 

In  til"  (;rai)liic  Arts  Section  will  lie  i  nn.l  a  most  interest- 
inji  ^;roii|)  of  nl>oMt  forty  etiiiin^js,  wood-en^rraviiijjjs,  and 
litlioj;raplis  liy   I'.niinn' (iermaii  artists  in   those   nnlinnis. 

The  German  paintin>;s.  forty-fivn  in  number,  iiave  lieen 
earefnily  chosen  to  illustrate  Jie  <  tiaracteristics  ol  leadin^i 
artists  in  the  various  centres  of  the  Emi)iro,  where  art  is 
most  estei'uied  and  practised — Aachen,  Herlin,  ("har'.otten'iurf:, 
Dresden.  Dnsseldorf,  Karlsruhe.  KoiiiKsbers;,  Leipzic,  Munchi-n, 
Strasshur^;,  Stuttjiart,  and  Weimar.  The  selection  wa>  niide 
with  the  co-operation  of  the  Gesellschaft  fur  deutsche  Kunst  ini 
Auslande,  i)a!  ticularly  vahiahle  aid  beinfj;  ^iven  hy  Herr  Min- 
ister von  Pilgrim  Haltazzi,  Professor  Kn<iel,  and  Profi  -or 
Lannhaniiner. 

The  ji;reat  "I'icta"  !i\  Professor  Kniiel  shows  th:it  the 
tradition  of  reli^iidiis,  art  is  not  Ijy  iMiy  means  dead  in  Ger- 
many, thout;h  tliere,  as  elsewhere,  the  secular  not«'  is  mo-t 
often  sounded.  There  i.s  little  also  of  tlie  classical  or  classic- 
romantic  vein,  as  shown  in  Aiithe's  "Nymph  of  tlie  S|)rinji" 
or  the  "Dance  in  ttie  S])rin}j:"  of  the  famous  Franz  \  m  Stuck. 
This  latter,  indeed,  thout;h  classic  iii  thenie.  i-  intei!s<ly 
iiKjdern  in  its  aim:  the  colour  cho-ei-  ihe  atnu)s]ihere.  move- 
ment, hav  h(  .1!  the  paintei's  quest,  ind  he  has  admir.ihly 
su(<  <'<de(].  There  are  some  brilliant  ])iclures  of  that  familiar 
rr.sti.'  m'ure  which  has  had  so  much  inspiration  for  modern 
painters  ever  since  ^fdlet  and  Israels  showed  the  way.  I 
lememher  with  es]>ocial  pl(>asnre  "The  Fisliemian's  AVifo 
Auaitin^  tl  is  H<  turn''  hy  that  threat  mast.  1  "■  <iouache,  TTans 
v<"i    Hartels,  aiul   Kicldiorsfs  jjenial  suiin  vfternoon   Repast 
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ill  II  ("I  '  iM  "  A  VI  IV  iliHciTiit  vi^i.iii  i>t  tli.  lilf  <>l  tinU'i' 
I  Kalliii  .1  jLtii's  "Six  o'l'liM-k  ill  tlif  MiiiiiiM  '  ^u^tit'stiiiu 
with  I'lc  nllici  nilitrii^t  li'twfcii  liildini  in  t'lun  ainl  niiiiit  r.v  ; 
very  imii  li  in  t  iv  nir  nl  tli«'  hiltti  .  I  i '•ihimiIhm  ,  t<Mi.  vi'iv 
|ilri(-iiiil  ly.  tllilt  clliiici'  little  rlilUi;itir  >tl|c|y  ' '  I  )lVl-»l<»n  "f 
tllf  Spill"  liy  Ludsclicit.  ill  «hi:li  liilinnifl  .  un  tlic  otiicr  sKJt 
ot  rcs|ii  il)iiit\  ill!'  »|iillill;z  llliir  |)linnlrl,  Ifyanllrss  <ii  till' 
lifolon    lirmU    It    cost. 

I.HiKlscnpo    wlmli.    flit'  I     »lic    piisNiiu,.    Ill    tinif.    stiii.d    out 
iiio-.t    .vtioip^ly    ill    my    n'coilci  •  ion    art'    Lan  iliiiminti  \    stiitfly 
and    Vet    winniii:'    nu'adow     ~<iii«'    ••SiiniiiK'f  s    l)ay,       Hiaclit  s 
Ijold    and    liimiiiuiis   scfu..   ,.ii    tlir    Miildf,    tli.'   vivid    viliiatinn 
"Sprint:"    liy    ("lan'iil>a(li.    tlii'    niasteily    snow    pi.cc    by    ^  'Hi 
Hayek,    aiui    Kiijiels    tender    id>  I!    'Wlien       Kveiiinn      Kails."' 
The   lanilscapeH.   wliich  niiiiit   he  called   tow  n>caiw,   pictures  of 
streets    iind    hiiiidinns.    interiors    and    tin-    like,    are    nnicli    in 
favour  with,  and  well  liandled  l)v  (Jerniaii  painters.     .Mhrecht'B 
"Ciiurrh    Interior'    is   a    very   s-itistactory    work    of    this   ciasH, 
and    Kuehl's   "Mnilil    Tei  r  tc<"    is   of    fine   (pialiiy    both    as   au 
arciiitectural   study   and   a    reiiderinii  of  a    luininoiis  vi'iratir^ 
sky.       ()|)pler's    ".Metropole    Theatre    Mail"     most     siiicessfiilly 
su<:^iests  t' <■  shininier  and   niovenient   of  a   <in'l.v  dressed  crowd, 
.iini    with   1    jiuil   vivacity    Schranini- Zitaii   lias    r«'iidered    a    very 
tfefeiit    tliroii^    in    his   Munich    Market    soen<'.      Miiller-C:    s.t 
.ilso  .scores   «itli    his   market   scene, — somewhat    in    tlie   in     iiicr 
of    Haffaelli.       Interiors    fiili    of    still    life    charm    are    tli    -  ■    l.v 
Hrandis    and    Nissl— in    tlie    latter   on.-    looks    in    vain    I'l     the 
artist's   customary   yoiinn;   lady    who  lias    followed    to   vani-liiiisi 
point   tlie   modern    trend    in    li  iiinle   costume. 

Countless  :iie  the  forms  ill  which  our  art-craftstiM'ii  <  i 
1  raft-women)  apply  tlu'ir  trained  skill  to  make  hcMiitiftil  t'le 
minor  things  of  e\ery-day  life;  and  it  WDiild  lie  hardihood  to 
assert  that  the  collection  made  this  year  illustrate*  «'ver\ 
possilde  iid!i|>tat  ion.  It  is.  however,  coni'ireliensive,  varied.  aii<l 
tltoroii^rhlv  lep  .tentative  of  the  hcst  that  is  heiim  acll!ev<d 
at  the  present  time  in  the  "tit'ht  little  island."  Craftsmen 
in  the  Dominion  will,  1  helii  ve.  frul  a  i_ro<id  deal  that  is  inter- 
tstini;  and  sii(;<^estive  tn  them,  whetl'er  it  he  in  the  makiii'r 
of  jewelled  ornaments,  hatvmered  and  repunss''  work,  enamel, 
bookliiiidiiifi.  or  emhroidei  \ .  I  am  sure  ttw  'general  publi<' 
will  Iind  deliizht  in  stndvinj:  these  deii'ditful  ohi4'cts,  rich  in 
fanciful    iii\.-iiliuii,   iih.l   .1  ciiity    pitieiit   handiwork. 
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To    tlu.  Cana.liHn    Xational    KxJ.il.iti.u,    bolon^s   tlu-    cvdit 
ot  havn.g  H-t.<KUu...<l  to  tJ.o  Canadian   puMi.  tl.;  wo.k  o    tu 

U.^.l,.p  „.„t  ot  the   nKKlern   Amo.iean  .school  of   paintin^r  had 

'-"   ^oII<nv.d- with   int..,.e.t  hy  th.  a.ti.ts  and   hv       t  "M. 

--U.     ,..t  to  the  ,..at  mass  ot  the  Canadian  l^^^Z 
o.k   of   the   men    who   w.thin   the   last   few   years   had    ^iven 

I."  art  of  the  In.ted  States  an  international  repntati   .,      ,« 
pactK-alv   unknown    „„tinthe    Exhihition   of    ,mi    w       .     ,, 
fir.t    c-olleet.on    of    representative      An.erican      pictnres      eve 
shown    .„    Canada    was    gathered    hy    the    CanaLn    Xatilna 
Lx  nh.t.on   and  arranged    in   one  of  the  galleries  of  the   Fine 
A.ts   budd.ng.     Tins   precedent   wa«   followed   last  year     whe„ 
an  equally  f,ne  eolleoti<.n   was   included.     The   present  ^xh  b 

u,„  has  been   fortunat..  enough  to  secure  a  group  of  p  ct     J. 
on.    the   In.ted    .States  of   a    quality    that   we   flol   s.uo    wd 

To'canad"""';r'*'"'  7''''^'   ''  *'»"  '"^^^^^^  ™"-ti:.s 

To  Canadians  the   work   of  the   painters   of  this  continent 

hould  p,„ve  especially  instructive  ami   interesting.     Tnspi," 

by    a   s.n..  ar    Ia,.d.scape    envi.on.nent.    p.oduced    under    sou... 

"hat   s.mda,^  soc.al    ..onditions,    concerned    with   similar    pr  I- 

-us   of   I.ght.    atnH.,sphe.-e   and    color,    and   dealing,    in     .  a.  v 

.stances,    w.th    familiar    subjects,    whether    of    landscape       ■ 

«t  human  .nterest,  there  ,„ust  necessarily  ,.o  a  certain  affin.tv 

betwee..   the  work  of  the  painters  of  North  America,  w^-th    • 

of  the  tn.ted   .States  or  of  Canada,   and   a   certain     vm,  ath v 


mencan   school   of   painting   ha.s   had   a   gradual 


quite  normal  growth.     Already 


it    \u 


as    alwa.vs    displayed    t 


y  old  enough  to  have  tradit 


earlier  stages  .s 


wo    main    characterist..„, 
■mewhat   antagonistic,   but  to-dav  al 


and 

ions. 
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plftfly  fusfd  and  harinonizt.d.  Th,.  carlii-r  Amfiitaii  art. 
on  tilt-  on.-  Land,  was  frankly  imitative  ot  Euinp,.an  ait, 
eclectic  m  its  motives,  its  sentim-nt,  its  teilniiq,,..,  .s.-ckin^' 
always  t^  ,,o,f,.ct  itsdt  accordinfr  to  the  standards  „l  th,-  art 
ot  tl„.  old..r  conntrios,  an.l  at  its  best,  in  this  direction, 
attaining  a  fosnu.|,..litaii  character  and  a  powiM-  of  craftsinan- 
ship  <.t  which  th,.  work  ..f  such  men  as  Whistler  and  Sarg.^nt 
may  be  re^jard,.,!  as  the  im.st  cnspienous  examples.  Side  hv 
side  with  this  dev..h.pment.  there  «as  evolvint;  an  art  whidi 
was  individual,  self-expressive,  .sometimes  crude  in  that  ex- 
pression and  stiff,  halting  or  feeble  in  t.  hnical  execution,  but 
inspired  by  a  native  enthusiasm  and  a  deej)  .searching  fo:  an 
original  and  personal  method  of  statement  that  perli-.ps 
achieved  its  supremest  trinmi.hs  in  the  genius  of  I„„es.s  and  of 
\\inslow  Homer.  (Jradually  il...  two  tend.'ncies  Lave  converged. 
To-day,  American  art,  while  still  in  the  first  flush  an.l  entlmsi- 
asm  of  youth,  disi)lays  the  steadiness.  clearnes.s  and  self-cor.trol 
that  comes  from  a  youth  of  discipline  and  studv.  The  Am.ri- 
can  painter  has  learned  the  techni(,ue  of  his  art  from  the 
be.st  teachers:  tlie  old  masters,  the  modern  technichian.s  and 
the  ample  and  majestic  natural  surroundings  of  this  contin- 
ent. At  its  best,  American  art,  while  base.l  on  sound  tradi- 
tion, is  in.spired  and  directed  by  a  fresh  and  modern  point  of 
view,  and,  drawing  its  raw  material  largely  from  this  contin 
ent.  Its  themes  are  for  tlie  nio.st  part,  unhackneyed  mvX  native. 
It  is  healthy,  vigorous  and  .sane,  and  at  the  present  mom.'nt, 
in  the  main,  is  happily  free  from  manv  of  the  aberrations 
that  seem  to  be  threatening  the  art  of  some  of  the  okh^r 
countries. 

The  present  c:)l'ectioii  is  representative  of  the  livin<r  art 
of  the  United  States  ;  the  pictures  have  been  splect(>d  by  the 
Art  Commission  from  the  current  exhibitions  and  from  the 
studios  of  the  artists,  and  are  therefore  in  tliemselves  tvpical 
examples  of  the  work  of  to-day.  Witli  the  work  of  some  of 
the  painters,  the  two  previous  exhibitions  have  made  the 
Canadian  public  acquainted.  Their  contributions  tliis  year 
will  add  to  the  reputations  they  have  already  attained  among 
U.S.  and  will  increase  the  sense  of  old  friendsliip  which  their 
pictures  have  aroused. 
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Mr.    I)<.,.«lK.rt.v,    t,„.    in.ta.Hv,    s.n.ls    u.    two    „f    Lis    U,.t 
n.arm,.s  u,   wl.,.-!.  tl,..  .jualiti...  o,   lovlv  tol,.,,  tn.th  of  .,,„.,. 
vat.on  an.l  h.r...„..ss  ot  dosi,,,,  and  oi  handling  a.v  as  happ.lv 
.....  un..d  as   n,   tl,.  s...   pi......  1,..  has  pn.vio,.slv  .shown.     \u- 

tarlsi-n,  too.  w,.  ^v,■U■„uw  aj^ain.     Mis  -Wl.itv  St.,;,,.,-   a/did 
InY:"",..,.   ••.Moonli^hf   ot  la.st  year.  ...nphasizos  the  s.^uritv 

"     Jus  pos.tmn   as  on.  of  th.-   n.ost   noteworthv  ot   that   group 
oi  pamfrs  wlu,  hav,.  n.a.lo  th.  study  of  th..  si.a  ,so  prou.i.H.ut 
a    toatur..   ot    tl...   <l..v..:op,,».nt   of    n..„l..ru    A.noriran    a.t       It 
.s   a   sf.k.UK  ovidonco  of   tho   vari..d   oha.-act.,-   of  tho   poot.v 
of  th..  o«.an  that  it  should   i.ispi,,.  works  s..  entir.-h-  diff.Tont 
m  feol.ng    in  handling,  and  in  point  of  vi.-w  as  a,".,  tho  pic- 
tures of   Mr.    DouRherty   and   Mr.   Carlson.      Thov   invite  and 
amply      repay     eomparison.      They    are    eqnallv    true     eqnallv 
poetic,  equally  accomplished  in  technique-and  utter'lv  differ- 
ent.     One   realizes   in   such   c..mparison.s,    the  enorn.o.ls    ran-n- 
of  natures  suggestions  and   the  correspondingly  wide   diverg- 
ences of  human  tempe.amont  that  can  translate   in   terms  of 
art   such   varying  sha.l.>s  of   sympathetic  observation. 

Fiom  Mr.  Gar.lner  Symons  we  have  another  of  those  virile 
presentations   of   the   winter   landscape   which    he   paints  with 
such    large   yet     subtle     knowledge     and     fcl.ng.      American 
pa.nt.ng  of  recent  years  has  concerned  itself  verv  much  with 
the  various  phases  of  winter,   and  of  those  who  have  devoted 
themselves   to   this   aspect    of   nature.    Mr.    Svmons    is   one   of 
tl.e  most  .nd.v.dnal  and  accomplished.     The  example  which  the 
J^xh.b.t.on    has   b<H.n   fo.-tunate   enough   to   secure  comes   f.^esh 
from  the  Corcoran   Gallery   at   Washington    where   it    won  the 
ho,ior  of  the  third  Clark  prize  and  the  Corcoran  Bronze  Medal, 
tan.ihar  too.   and   equally   welcome,   a.e  the  romantic  and 
mellow   harmoni..s  of   Mr.    Cohen    and   Mr.    Ballard  Williams 
the   v,brat..,g    and    joyous   color   of   Mr.    Childe    Hassam,    and 
the  d.rect  and   vigorous  native  impressionism  of  Mr.   Bicknell 
and    3lr.    Robinson. 

For  the  third  time  we  include  an  example  of  the  broad 
masterly  style  of  Mr.  Herri,  whose  figure  studies  have 
a  simplicity  of  handling  and  an  impressive  characterization 
that  have  made  him  one  of  the  strongest  personalities  in 
American  art  to-day,  and  whose  influence  on  the  vounger 
painters  especially  has  been  beneficial  and  stimulating  to  a 
high  degree.  "^ 
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.  ill  tlif  Ii^t  <)t  oi,|  aciiuaiiitaiucs  irm.-,t  «..  omit  Mi. 
Irving  V/il.'N,  wIk.s..  ••I»<)itrait  in  Hlark"  i>  „ii,.  ..|  tli,.  niost 
dasliiii..  tilings  that  l.a>  (••iiiir  tmni  ln>  l.ni>li.  Its  lat-ility  (.1 
haiidlinjr  ,|,,v,.r  (l..}:..n.Tat.  .s  into  il,,.  „„.,■,.  gymnast  Kn  ..I 
paint,  and  its  ,|:is|,  ainl  vi>ri)r  aiv  n'stiain.d  l,y  a  suavity  ami 
■•.'tincmcnt    in    k.M.pinji    with    this    int    ,  uirtat ion    o|    ni-ari'-ns 

"*""='"•' '■      'I'Ik'    intiMihictiun    of   th,       ,ist   of    Hichrlicn    is   a 

liai)i)y  iii.vpiration:  it  is  an  accessory,  bnt  moiv  thaji  an 
arc.'ssory :  whicj,,  whil,.  it  k.'.'ps  its  plarv.  s.-ems  to  {jivf  tin- 
kcynutf.  th..  s..ntim..nt  of  tli(.  who!,,  conipositiou  ancrtypili.-s 
its  air  of  distimtioii. 

Anions  the  ni'wcoincs  we  arc  ospocially  liappy  to  -zircc't  Mr. 
Geory.'  Bellows.  H,.  is  poihaps  tlir  most  striking  and  original 
of  the  younticr  men  i.n  American  i)aiiitin;r.  ,,nd  during  the  ffw 
years  that  his  work  lias  been  before  the  puhlir  it  lias  aroused 
enthusiasm  ard  antagonism  in  about  ecfual  measure.  The 
unconiproniising  originality  of  his  outlook,  the  virility 
and  ooneiseness  of  his  handling,  and  his  keen  interest  in 
the  life  of  the  day  should  earry  him  far  and  make  him  one 
of  the  significant  figures  in  the  future  art  <if  his  country. 
His  ''Circus"'  was  one  of  the  triumphs  of  tie  International 
Exhibition  in  Now  York,  and  hi.s  "Little  Oirl"  won  the  First 
Halgarten  Prize  at  this  year's  National  Academy.  The 
acquisition  of  this  picture  for  the  Canadian  National  Exhi- 
bition  is   a    matter   for  eong-atulation. 

^rr.  Garber,  who  exhibits  with  us  for  the  first  time,  is  one 
of  the  young  men  in  landscape,  ttiough  his  list  of  awards  and 
honors  is  already  a  loi.g  one.  His  ":\Iav  Day"  is  full  of 
lyrical  poetry,  a  poetry  indigenous  to  this  c<uitinent  and 
peculiar   to    his   own    teniperam  'itt. 

The  huf^o  cities  that  are  s(!  characteristic  a  feature  of 
America  are  furnishing  material  for  artistic  treatment.  For 
several  years  no  American  exhibition  could  be  considered  a- 
fully  representative  that  did  not  include  one  of  :Mr.  Colin 
Campbell  Cooper's  pictures  of  the  architectural  world  wliich 
forms  the  environment  of  so  many  millions  of  ma'kitid  to-day. 
Mr.  Cooper's  "Bo.. ling  Green"  is  a  thorouahly  typical  speci- 
men of  the  art  of  a  man  who  sees  romance  in  realitv  Tnd 
beauty  in  unexpected  places,  and  who  seems  to  have  a 
whoiesoine    disregard    for    the    prejudices    that    wonM    confine 
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1  .•  «.t...t  to  c-..,tH,n  l.,.,k,u.v,.<l  «„,!  ,,„it..  conv..„ti„nai  M.l.j.Mts 
wl.i.h  a.v  su,,.,s,.,|  t<,  h..v..  a  i...„.„,,„l.v  .,t  ,„„.trv.  Without 
any  laW  Hleahznti,.,,  1...  l,as  tonn.l  «,.,!  ,.x,.n.sM.,|  ,vith  a„ 
all.UiMK  terhni.,...,  i„  tl...  skysua,,,.,  an.l  tl.o  stivot,  vJmo.w 
as  p.M.tical  ajs  tlu.M.  „1   tli..   «..„(llan,|   an.l  th,.  .sraslmr.. 

In  the.  r„i„.,|  Stafs  a>  ^-Im-wI,...-..,  tl...  «,„„..„  j.air.tn-. 
ot  to-day,  .„  a.MitioM  to  .....tain  pocliarlv  lominin..  ..ualiti-s 
hard  to  .l..hiu.,  an.  LriiM^in^  to  (.ontnni.o,  a.y  art  a  ..,,o„ta.,..o.K 
exprossion  and  an  i^xtn-imAy  capal.l,.  <•,  afts,„ansl,ip  Tl... 
pms..„t  oxh.hitio,,  Kiv,-s  ,.vi,|..,„.,.  of  this  hv  th..  in..|.,.si„.  ol 
tuo  p,cti..-..s  hv  Ai.....i,a..  «.)i.,..„  „f  <|i,sti...ti.)n  ii.  paint....'— 
yUss  I.,ll.an  M.  (;,.„th-s  "Snn.n,..,.  Att..,noon,-  a„d  ^fiss 
Holen  I.i,-,.,.r-s  ••Snmm..,-'  which  w..,,  th.-  p.iz,.  to.-  tho  „.<.st 
nuTitonous  work  pn,dur..d  hy  a„  A.n.Tira..  wo.na,,  i„  tho 
Academy  ot   Design   this  year. 

The    Hn..    imajrinat.oi.    a:.d    th,.    d.-corativ..    .piality    oi    th.- 
contnb.itions  of   Mr.   Cons,,  and    Mr.    Prellwitz,   th,    h,.antiinl 
luminosity  of  Mr.  J.jhans.M.'s  canvas,  Mr.   Hv.lers  sin.pl,.  and 
impressive    "Nob    Hill,"    Mr.    I{,.se,.s    dramatic    -Linen.an,- 
the  iHJrtrait   hy   Mr.    Vonnoh    a.ul  the   intimate   charm   <.f  the 
little     pictures     hy     Mr.     Turcas.     all     serve     to     ext,...d     tl... 
raiifie     of     the      representation      of     contemporarv      American 
art     iH.yond     th,"     ..xl.ihitions     of     the     +wo     previous     years. 
The     list      is     not     exhaustive,      and     Canada     has     still     to 
heconie      acquainted      witli      the     work      of     sev.-ral      n  itahle 
painters  of  the  United  States.     For  this,  as  in  other  sections 
of   the    Fine   Arts    Dei)artmeiit.    we    must    look   to   the    future 
expansion   of  the   <ia]l,.ries  which   the   importance  and  the   in- 
ternational   scope    of   this    exhibition    will    invariably    compel. 
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The  Canadian  Pictures 

Pictiii.s  i)y  Canadian  artists  Jiavc  always  toriind  .i  pirnn- 
ineiit  Icatnrc  of  the  Kino  Arts  Departiiuiit  of  tlw  Canadian 
National  ExliiMtion,  and  (|nitc  i)rop(.rly  so,  f<tr  the  Kxliilii- 
tion,  notwitlistandiiifr  its  incrcasinfjly  intcrniitioiial  cliarattfr, 
is  primarily  an  fxliihition  that  marks  tlic  protrrcss  of  Canada 
in  all  branches  of  activity.  It  was  i-i  the  collections  of  native 
pictures  made  for  so  many  years  hy  the  Ontario  Society  of 
Artists  for  the  Canadian  National  Kxhihition  that  the  present 
Fine  Arts  Department  had  its  beninninps,  and  in  tlie  exjian- 
sion  of  this  attractive  section  of  tlie  K'eat  fair,  the  artists 
of  Canada  have   continned  to   occupy   an    important   position 

At  the  present  time  there  is  perhaps  no  other  <'xhihiti(m 
of  art  in  Canada  quit*'  so  intei-estiny  and  instructive  as  this 
display  of  coml)ined  native  and  foreijrn  art.  With  the  ex- 
ception of  the  National  Gallery  at  Ottawa,  there  is  no  other 
public  exhibition  in  th«'  Dominion  where  the  works  of  (  an- 
adian  painters  may  lie  seen  in  comj)any  with  those  of  other 
countries  and  of  other  times.  To  the  artist  and  to  the  layman 
alike,  the  educationial  value  of  such  an  exhibition  can  hardly 
he  estimated.  The  first  requisite  for  a  sympathetic  ai>pr«'cia- 
tion  of  works  of  art  is  the  opportunity  for  a  wide  acquaintance 
with  different  styles  and  peiiods  of  artistic  production,  and 
it  is  only  by  seoina;  the  work  of  the  men  of  our  own  country  in 
conjunction  with  that  of  the  artists  of  countries  oWer  and 
richer  in  artistic  achievement  and  tradition  that  it  is  possible 
to  riglitly  understand  the  aims  of  Canadian  art  and  to  per- 
ceive the  <lirections  in  whicli  it  seems  to  be  developing. 

Our  Art,  like  our  population,  is  composite.  As,  in  tlie  «"arly 
days  of  .settlement,  our  people  were  drawn  mainly  from 
Britain  and  France,  .so  the  influences  that  shaped  the  early 
basis  of  our  art  Avere  principally  those  of  the  British  and 
French  schools  of  paintinp.  To-day  the  influences  are  as 
cosmopolitan  as  our  immigration.  But  with  every  year  the 
pres.sui'e    of    our    natural    environment    becomes    stronger,    the 
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actor   Mat    .s   ,.volv,n«  a    .u.ti.,„al    nrt   Mv.ns   to   I,   tl...   sp.ll 

"»'<•.  -v.T   tn.MM.,1,   a,„...a,.  f.  hav.-   f.lt   th.  la.s.M.ati,,,,   ..»   th- 
.■-.untr,    an,  Ca„„.,ia  .1  la..«..,,  ,:  n't  !! 

•«    .     moro   „at.v...   tl,..    ,.„i„,.,,   ........s    ...o...   at    1,...,.     a..,l 

...,.,  .    ,..a..,   .|,m.,...„t   t..n„„...a,n...,ts  an.l   i„    ,..a,.v  va.:,..t i.-s 

ot    t'.l.nua     ,.x„r..ss,n„    tl...    p,.,.nlia.-    ,H„-tl„.,„    p„,.t,.v    ,.,    „„, 

land  IS  f.n.liny  oiini„al   i..t<..p.,.tntion 

varH-d  ,„  ,ts  sctnc  h,.„„ty  sl,o„id  ,.x,.,-..is,.  a„  infl,„.„...  so 
eon,pH  M.K  upon  tl.o  Canadian  painto..  a,.d  «ivo  a  hi  so 
'1-Hl-l  to  h,.  art.  hnt  his  intorost  in  la.,ds..„p,,  it,  pr,.l.  ..„,« 

outlook  of  h.8   follow   pa.ntj.rs  thro..«hont    tl...  wo.hl       I  ,nd 
soap..  pa.ntiuK  is  tho  latest  d.-vHopmont  of  art;   it   is  th.'om. 
pmvuic  of   painting  that   tho   a.tist  of  to-dav   has   ,n,..l,.   his 

nun,  and  n,   wh.rl,  his  ^roato^t  tri,.n.phs  hav..'  h a.hiovod. 

Tl.o  n.odorn   pa.ntor   has  I.-arn,.,!  to  ...   i,,   th..  opo,,   air,   and 
to  Uop.ct   tho  truo   apponrancos   and    rolations  of   thin.rs   in    a 
way   impossihl..  to   ,ho  .-onvontional   vision   ..f  tho  „...n''of  tho 
pas  .      Tho  incroased  attontion  givn   to  tho  studv  of  th..  out 
of  door  landsoapo  hn.  d..volop..d  a   ko..n,.r  s..nsitivonoss  .„,  tho 
pa,t  of  tho  pa,nt,.r  to  tho  ,,ualiti,.s    .f  li^.t.   at,n<.sphor..  and 
to.,o   wlueh   has   afFootod   th-    oha.actor  of  ovorv  otho,-   ,l..p  ut- 
n-  f    of   pa.nt.nu.      \o   country.    to-<lay.    in    ul.i..l,    landsoapo 
i«Mo..  of  modorn  vision  ar..  not  of  ahsorhii...  iiit.M'ost 
■nitois.    oan    ho   said   to   hav..    a    livin..   art.  7.,„1    it    is 
..oation  of  tho  vitality  of  Canadian  p'.intin.r  a.,d   a 
E.        _  ,g:r,  r.r  ,ts  futi.r,.  that  so  .nuoh  of    -s  attontion  is  tu.„od 
in  this  diroctioii. 

That  this  attontion  is  hv  mo  moans  oxclusivo  how..vo,.  is 
do„,on^trato,l  I.y  tho  coll..c.tion  now  on  viow.  whiol,  nhilo 
eonta.nnip;  a  la-go  nnnd,or  of  landsrap..s.  at  tho  samo  tin.o 
n.olndos  a  mnoh  s.ontor  vn.i.-ly  of  suh.i..ot  and  is  muoh  widor 
.n  Its  appoal  than  any  pn.vious  oxhihition  of  Cana.lian  work 
that  tl.o  cjallory  has  display.d.  Most  of  tho  piotnros  woro 
.soloctod  by  tho  A.t  ro.nmission  f.om  tho  oxliihitions  of  the 
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vniiDiis  CHiia.lian  Art  Sociotifs  of  tlu'  past  .v.ar.  Kin,,,  th.^. 
^"i:i(.s  til.'  l..st  W(.rks  avnih.lil,,  hav,.  I„<.„  ,hc>s..|i.  ami  tli. 
IMctiiifs  i,„w  on  til.,  ualk  liav.'  tliiis  {..■.'ii  miI.J.m  t...l  t..  tlir 
most  ciitiial  Nciutinv  ot  tli,.  artists  ot  Canada,  ,\\„\  iiiav 
iliiMflu,,.  I„.  rf^arilcl  as  .•xhil.itiiiji  tli.-  liiuli.,st  and  most 
•  liaiact.-ristif   qtialitics   ut'   tli..   fiirn.iit   art    pioductiiin   of   tli.. 

'• t'V-      S,-v,-r  I... in,-.,   has  th..   Canadian   s..<ti..ii    l.....„   .,iiit.. 

so  tli..r..iiulily  r<.|,r..s.'nt,,tiv..,  and  tiion^j,  it  has  imt  li....|, 
in>ssil,|,.  t..  .s...iir..  tl,..  work  of  soni..  f.'w  paint. .rs  of  not..,  .>ii 
til."  ofhf,.  hand.  th..  .■o||..(tion  in(lii.l..s  pi. tun's  l,y  a  niii,il..'r 
of  artists  uhi.s,.  «ork  has  scldo,,,  or  n..v..r  t...for..  h..,,  sc.-n 
at   th.'  Canadian    National   Kxhihiti.)n. 

Of  th..s..  porha])s  tin-  most  notahl,.  is  Horatio  Wnlk.'r.  th.' 
ni.«ly-<>I..(.t..d  president  of  th.-  Caiiadmn  Art  Cliih.  Mr. 
Walk.r's  work  has  for  v.ars  heeu  familiar  to  the  art  l.)v<.rs 
"f  tl,..  rnit.'d  States  an. I  1,..  is  foiinted  amonji  the  foremost 
Am..ri(an  painters,  hnt  we  claim  him  as  a  Canadian  hy  hirtli 
and  hy  the  clia  i  act^'r  <if  lus  pietnr.'s  whifli  int.'rpret  with  siioh 
s.vmpathy  and  dramatic  force  the  lifo  of  the  French  Canadian 
hahitant.  Amonr;  the  yonn^;,.,-  painters  of  New  Y.>rk  wlios. 
work  is  attracting  tlw  attention  of  the  most  disrriminatin>4 
cr  _..i,  Mr.  Ernest  Lawson  is  regarded  as  heinp  one  of  the 
most  distinyiiished.  Mr.  Laws.,,,  is  also  a  Canadian,  and  w. 
are  ^1;,,!  to  he  aid.,  t.)  introdii...'  his  snhtly  heaiitifnl  work  to 
a  wirier  aiidienco  of  his  fellow-countrymen.  Anothe,-  Cana- 
dian Lawson  also  we  welcome  homo.  Fifteen  .vears  apo  the 
name  of  J.  Kerr  Lawson  was  hetter  known  in  Caiia-h,  than  it 
has  heen  of  late,  hnt  in  +h«.  interval  it  lias  hecom..  familiar 
to  the  art  w.)rld  of  Enuhiiid  aii.l  liis  pirtiires  have  won  a 
w.'ll  deserved  reputation  in  the  ()l,l  Land,  Tn  th..  I'liited 
States,  too,  the  work  of  ^liss  Kloreiic..  Cnrlyl.-  has  h..en  re- 
ceived with  admiration  for  the  charm  of  coI.)r.  th,.  snav..  hnt 
ilecisive  hnishwork  and  th.'  poetic  sympathy  with  wotiianliood 
and  infancy  which  are  s.'on  at  their  hi.^t  in  h.-r  contrihiit  i.iiis 
to  the  present  .-olh.ct  ion.  Amone  the  women  p'lint.rs  of 
Canada  none  stands  hitrher  than  ^fiss  Laura  ^fip  fx.  Of 
lat..  y..ars  her  work  has  h.'i.n  seen  only  too  rarely  in  Canadian 
exhihitions.  and  we  ar,.  liap))y  to  secure  tw.o  pictiiies  from 
her  hrnsh.  whi-h  prxsess  all  the  f|i,..Iiti..s  of  rich  nnd  lifpiid 
color,    masterly   handlin<i;    and    deep    feelin;;   that    characteri/.e 
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